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at the request of José Iturbi 
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on the structural integrity of the instrument. That is why tone of Baldwin stature is achieved only 


«lcm 
est materials m the hands of dedicated craftsmen inal whi the Baldwin Is indefinitely and 


ed. Admire it at yvour Baldwin dealer’s today 
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Chicago Skyline 


'ederation at the 


It was tounded in 

~on Michigan Avenue, in the Congress 

In review of the Federation’s history, 

heginning was inspired by the vada 

' singing together; and its noteworthy growth, 

exceptional evaluation based on a noble purpose, brought our Federa 
urther this Administr: tion to its present-day stature. Such, that the 
VWusical larerice lederation is referred to as the “backbone of 
vledveable, enthusiasti U.S. music; the largest organization in the 
ntation ot our detined vorld 


] 
etna 


dedicated to the greater appreciation 
advancement of music.” Its g@reatness 

Hlourished not through wealth, but noble dis 
DISICa 


position: and through the contributions of its 


members—individuals and member organiza 


1 ' 
wre sical Caucation 


tions throughout the land—its growth accu 
in music and American mulated. With this glimpse of the past, anal 
ysis of the present, we again pay homage to 
all who have added to the Federation’s distin 


the National ( euished history. 
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YT 
W kX are on the threshold of a new decade of 


history making. 1960 finds space diminished, 
communications improved, travel more popu 
lar, population increased and more widespread 
throughout our land; the role of music more 
vital in our national and international life. 
\nd there are within our [ederation, in 
creased requirements, organization-wise; and 
ereater interest for close association with 
National Ileadquarters. 

llow is the National Federation meeting 
the new trends and needs of the 1960 Decade ? 
It has re-organized and stepped up its pro 
eram. lor example, the first event of major 
importance on the Federation's 1960 schedule 
is the sixth annual Parade of American Music 
being held throughout the month of February 
when it is anticipated that 6000 some groups 
will participate. And 49 states of the Nation 
and District of Columbia are scouting the 
country for musically talented youth whom 
encourage and aid 


the lederation might 


turn of the 


award 


through the largest scholarship and 
program in history. 

\lso taking the headlines at this turn of 
the 1960 Decade is the Federation's historic 
event—-the re-location of National Tleadquar 
ters in a more central location in the Nation. 
\fter a Federation Committee, with the assist 
ance of Chambers of Commerce and many 
individuals, inve stigated cities in the Nation’s 
middle states, it selected Chicago, a cultural 
as well as transportation center. And Head 
quarters was located at Suite 900 in the line 
\rts Building on famed Michigan Avenue, in 
the area of the allied music, art and educa 
tional activities It 1s coincidental, in fact, 
dramatic, that National Tleadquarters is moy 
ing within a half block of its founding place, 
the Pick-Congress Hotel, and back to the state 


] 


where the l-ederation Was incorporated 


January-February, 1960 


r 4 

Liss relocation of headquarters is not to be 
interpreted as pulling up roots from New York 
and the Eastern Seaboard. In the tenor of that 
simile, it is but transplanting the trunk of the 
banyan tree—a tree whose branches grow 
shoots that take root all around its trunk to 
further nourish the tree and enlarge its scope. 
Ikach member and member organization con 
stitutes a root of the National Federation in 
the respective locale. This more central loca 
tion of the trunk (Zone 1) may stimulate wide 
spread, stalwart root growth throughout the 


Nation 


\s we mention relocation of Headquar 


It is dependent on each and every one. 


ters, sincere appreciation and good wishes are 
left with former Staff members in New York; 
ana profound confidence and pleasure cx 
pressed in presenting our new Staff in Chi 
cago. 

the Federation, at the turn of the 1960 
Decade, is about to engage in another ten 


vears of history making. What will be its dis 


960 decade 


tinction, its success; its recorded service to 
mankind through the instrument of music will 
depend on oul executed New Years Resolu 


tions. 


President 


A settle 
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Federation... 


Theodore Thomes and wife, Rose » whe became 
Honorary NEMC President October 18, 1898. 


line DORE THOMAS wrote in 1877 “Chicago is 
lie only city on the continent, next to New York, where 
there 1s sufficient musical culture to enable me to give 
. series of SO successful concerts”, And Theodore 
[homas was to build the first permanent orchestra in 
(hicago, known until 1913 as the Theodore Thomas 
‘Irchestra and then as the Chicago Symphony, (In 1904, 
()rchestra Hall was dedicated, just one year before 
lhomas died.) 

During the World's Columbian Exposition in Chi 
cago m 1893, Mrs, Theodore Thomas, Rose Fay, 
worked with her husband in presenting a Music Festi- 
val. Her call to the Women’s Amateur Music Clubs of 
\merica had been answered by 42 clubs and many of 
the delegates took part in the World's Fair Congress 
of Musicians. Although Mrs. Thomas was not one of 
the founders of the National Federation of Musical 
Clubs. nor was she ever its president, from her and 
the participants at the World’s Fair came the idea for a 
permanent Organization of Music Clubs. 


through 
the 


Years 


in collaboration with Mrs. A. A. Coult, Historian 


Three years later, in 1896, Miss F. M 
of St. Louis, Missouri, wrote to the p 
music clubs in ten cities asking them to enter # 6 
tive to engage artists. Mrs, Rosalie Balmer 
who had served as recording secretary for a ming 
in St. Louis in 1897, might be called the 
secretary of NFMC. In 1897, at a meeting of the Music 
Teachers’ National Association im New York ae: the 
idea of 1893 began to assume shape. A | 
mittee consisted of Mrs, 
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others. Mrs. Sutro spent the summer and fall of 1897 
publicizing and planning a meeting for January of 1898. 
She issued the call for it to be held in Chicago on 
January 25-26, and presided at all sessions until per- 
manent officers were elected at an historic meeting Jan- 
uary 26, 1898, in the Congress Hotel, now the Pick- 
Congress. 

The first Board were: President, Alice F. Uhl, 
Vice-President, Blanche Ellis Starr, Eva P. Moore, 
Hannah H. Ellison, Anna S$, Pederson, Ada B. Doug- 
lass (Battin), Louise B. Dorr, Helen Curtis Webster, 
Mary M. Hill, Emily V. Trevett, Stella Hadden Alex- 
ander, Louisa B. Wardwell, Carrie F. Robertson, Isa- 
belle S, Perry, A. Mae Verdery, Mary W. Hardt, Ola 
B. Campbell, Helen A. Storer, and Margaret S. Virgil. 
Mrs, Virgil and Mrs. Robertson subsequently resigned 
and Mrs. John Elliott Curran and Mrs. Frederick Uhl- 
man were elected to replace them, respectively. 


¢ ond First Presi- 

' 4 of Musical Clubs. 

on Jam 26, 1898, in Chi- 
1898 to 1901. 


On February 28, 1898, the state of Illinois granted 
the charter with the Certificate of Incorporation speci- 
fying as its object: 

@ to bring into working relation with one 
another music clubs and other musical 
organizations and individuals directly 
or indirectly associated with musical 
activity for the purpose of aiding and 
encouraging musical education, and de- 
veloping and maintaining high musical 
standards throughout America. 

Then, as now, the National Federation of Music 
Clubs was non-political, non-sectarian, philanthropic, 
educational and cultural, with no officer, department, or 
committee chairman receiving income for the services 
rendered, 


Feb 





Mrs. Julius Eugene Kinney (Leila B.) was elected by 
mail ballot as Fifth President, after Fourth President 
Louise 8B. Dorr resigned, and she served from 1905 to 
1907. She was elected Seventh President at the Phila- 
deiphia Biennial in 1911 and was re-elected at the 
Chicago Biennial in 1913, serving until 1915. 


Mrs. Charles B. Kelsey was elected the Sixth President 
at the Memphis Biennial in 1907. Her term of office 
spanned the years from 1907 to 1911. 


First President and on 
Uhl, Garand Rapid 

Jeunes 
ountry, | 


neve | 
iccomplished 


wuned in the 


Second President and one of the Founders. Helen 
New York City (1901-1903 \ 
Convention when NEM(¢ 


i Charter meml 


iS «a cei 


Incorporation, ind tormet 
lie Norther \li lle Section ly }SUU il thre 


elected lirst National Vice 


Cleveland 


enn | 


Third President 


Storer Collir 


President ! 


a 
1 attencl 


tter 
itte cic 


Fourth President and 
>» Dorr of Minnesota ar 


is elected President at the 


OOS She | c thre Articles 


\ te three resigned 


Kinney 
served out \Irs Dorr 
Society, a Symphony Orchestra 


] 


Student section, a Loan lund, 


Rect citv Concerts came into 
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Fifth and Seventh President, Mrs. Leila B. Kin- 

Denver, Colorado (1905-1907, 1911-1915), was 
elected President by mail ballot in 1905 to complete 
\lrs. Dorr’s term. She served for two years (see above ) 
\nd then again in 1911 in Philadelphia she became th 
Seventh President with re-election in Chicago in 1913 
In her administration the Musical Monitor was inaugu 
rated, American Music Department was organized with 
prizes given to American Composers, Young Artists 
contests were launched, the Artists Bureau was estab 


lished, and the Endowment Fund was begun 


Sixth President, Mrs. Charles B. Kelsey, Grand 
Rapids, Michigan (1907-1911), became President at 
Memphis in May, 1907, Extension of the Federation 
was her particular forte and she doubled the number of 
clubs and appointed a Vice-President in every state 
Library Extension, Program Exchange, Public School 
Music, giving the first award for American Composi 
tions and the first all-American song program, estab 
lishing international contact by attending London and 
British Societies of Musicians, presiding over the Grand 
Rapids Biennial in 1909 and the Philadelphia Biennial 


in 1911—these were the highlights of her regime 


Eighth President, \Irs. Albert Ochsner, Chicago, 
Illinois (1915-1919), was elected at tl los Angeles 
Biennial in 1915 and re-elected in Birmingham in 1917 


During her administratio State Federations were i 


augurated with 21 states organizing. Young Artist 
contests were developed, amphitheatre seats at Pete 
boro. New Hampsl re, were bult and presented by the 
Federation to the Colony. The MacDowell League was 
organized. The Federation contributed much to recre 
ation for World War soldiers through musk Life 
Memberships were enrolled, Artist and Individual 
Memberships were endorsed, and Young Artist winners 
were first awarded cash prizes of $150, with Mrs 
Ochsner volunteering the first prize in perpetuity, the 
Kdward MacDowell prize for Piano 


Ninth President, Mrs. Gertrude Penfield Seiber 
ling, Ohio (1919-1921), was elected at the Peterboro, 
New Hampshire Biennial. She inaugurated the Junior 
Club movement and a guide and course of study for 
junior meetings. She added a Public School Music com 


mittee to the Educational department. The number of 
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Mrs. Albert J. Ochsner (Marion Mitchell) became the 
Eighth President at the Los Angeles Biennial in 1915 
and she was re-elected at the Birmingham Biennial in 
1917, serving until 1919. 


National Board Members at Los Angeles Biennial in 
June, 1915. Left to Right: Front Row, first Mrs. Frances 
Elliott Clark, third Mrs. John Leverett, fourth Mrs. 
Julius Eugene Kinney; Second Row, first Mrs. George 
Hail, fifth Mrs. Abbie Norton Jamison, sixth Mrs. Wil- 
liam Arms Fisher; Back Row, second Mrs. Albert J. 
Ochsner. Mrs. A. A. Coult, Historian, sent this photo. 
Do you recognize others? 


Mrs. Frank A. Seiberling (Gertrude F. Penfield) was 
elected Ninth President at the Peterboro, New Hamp- 
shire Biennial in 1919, and she served until 1921. 





arranged by Peter Lutkin to the 1823 tune “Co 


Federati ” of the Protestant Episcopal hymnal ) 


pre 
Seiberling ort 


sic> | 1; 


nderstandi 
l prepared by M1 


3, no longer 


Fort Wort 
1-Citv (Da 
ial in 1921, a 
irolina, Biennial 
the Federation O; 
February, 1922; 
n the interest 


Mrs. Edgar Stillman Kelley (Jessie Gregg) 
Eleventh President, elected at Portiand, 
Oregon Biennial in 1925, served until 
1929. 


Twelfth President, Mrs. Ruth Haller Ottaway, 
Port Huron, Michigan, (1929-1933), elected at 
Boston Biennial. She served during the depression years 
al Bulletin, Church Music Bulletin 
Vagazine. Young 
\rtist contest winners appeared with the New York 
music was emphasized 
Powell to 
Detroit im 


Was 


combined O fh 


y mon 
mor hulle 


She 
fin into \Jusic Clubs 


( olleve 


Jol nN 


Biennial in 
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Symphony (Orchestra 
svm 
1947 ) 


Federation commissioned write 


phony, ( premiered at 


Mrs. John F. Lyons (Lucile M.) became Tenth President 
at the Davenport, Moline, Rock Island Biennial in 1921, 
and she served until 1925. 


Twelfth President, Mrs. Elmer Thirteenth President, Mrs. John 


James Ottaway (Ruth) Alexander Jardine (Agnes) 


Che fit 


making the 


v r 


! 
donors 


\ embly und other 


otfered to the ite 


\gnes Bishop Jardine, 
at the 


Thirteenth President, \Irs 


», North Dakota (1933-1937), was elected 


aryvo, 


{ xford. 


ubs tederated during the henmun 


Eleventh President, \Irs 


1925-1929 _ was elected at the Portland 


(ihio 


Orevon, Biennial in 1925. She inaugurated two Natio 


1 ay 


hildren's u ” for 


sided ove! 


dletin, Church Mus Bulletu 
and District 
MacDowell 


ial in 


state 


Memorial. She 


1927, the “Sing 


vo bien 


Biennial” Federation Hymn was sung 


(words by Irena le 


Edgar Stillman Kelley, 


" 


Presidents, and 


reman Williams, 


Minneapolis Biennial. 


\rtist placement bureau was established 


contests were begun 
Federation broadcasts 


During her term, the Young 
Folk Music 
There were three coast-to-coast 
\ new system of business ad 


ministration was started. Establishment and maintenance 
if National Headquarters office resulted in systematic 
distribution of Federation literature and up-to-date lists. 


Junior division membership surpassed the Senior. Stu- 
dent division was established for 18-25 year olds (now 


16-25). 
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Fourteenth President, Mrs. Julia Fuqua Ober, 
Norfolk, Virginia (1937-1941), was elected at the 
Indianapolis Biennial. The sacred music festival at 
Baltimore biennial was participated in by 750 Catholics, 
Jews, Protestants. A professional parliamentarian was 
selected and Roberts’ Rules of Order used. New con 
stitution and by-laws were adopted, and a legal repre 
sentative was appointed. A national chorus presented 
an All-American program at the 1939 biennial with 
Young Artist winners as soloists. Edgar Stillman Kel- 
ley Scholarship fund was inaugurated. A violin contest 
with cash award was arranged. At a meeting in 1938 
the National Music Council was formed with Mrs 
Ober as Vice-President and Founder and the Federa- 
tion a Charter member. Student and Junior Collects 
were compiled by Mrs. Thomas J. Cole of Amory, Mis 
sissippi, and adopted by National Board of Directors 
A study was conducted of status of music supervisors, 
music study courses, credits, teaching aids in state de 
partments of education and schools and colleges. ‘Fed 
eration Day” was held at World’s Fair in New York 
in 1939, At the 1941 Biennial in Los Angeles, awards to 
composers and musicians in motion picture field were 


riven. 


Fourteenth President, Mrs. Fifteenth President, Mrs. Guy 


Julia Fuqua Ober Patterson Gannett (Anne) 

Fifteenth President, \[rs. Anne MacComber Gan- 
nett, Portland, Maine (1941-1947), was elected at the 
1941 Biennial in Los Angeles and served the longest 
continuous time in office. During the war 2,500,000 
articles of music equipment were provided for the 
American armed services. The 1943 biennial held during 
Music Week featured Young Artist auditions. A Fes- 
tival of the Air, carried on four major networks, fea 
tured the world premiere of two Federation winning 
American compositions. Contacts were made in South 
America. Regional conferences were instituted. Musi 
in Hospitals was begun. Federation Weekend at Chau- 
tauqua, New York, was established. The name of Ed 
ward MacDowell was promoted for Hall of Fame. The 
White Breakfast, originated by Marie Morrisey Keith, 
was held at the Biennials. Foundation for advancement 
of music was established. Three partial scholarships 
for high school students to Interlochen Music Camp, 
Michigan, were provided. Three partial scholarships in 
strings were given to Berkshire Music Center, Tangle 
wood, Massachusetts. Restoration of Nathaniel Haw 
thorne’s home, the |ittle Red House, for the use of the 
Boston Symphony Orchestra, was undertaken as a 
National Federation project 
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Sixteenth President, Mrs. Marie Morrisey Keith, 
Chicago, Illinois (1947-1951), was elected at Detroit 
Biennial in 1947 and again in Dallas in 1949. Hymn-of- 
the-Month was inaugurated. International Music Rela 
tions committee was expanded into full department 
“Musical Packages to Europe’ were given. Canadian 
Federation of Music Clubs was organized and received 
its Charter and By-Laws. The Inter-American Music 
Conference was held in Miami in 1951. The Little Red 
House was dedicated and presented as a gift to Berk 
shire Music Center, completing the project started in 
the preceding administration. Business office was estab- 
lished in New York City. The size and contents of 1/1 
sic Clubs Magazine were changed. Voting machines 
were used at 1949 biennial. The largest budget ever 
adopted was in 1949, More than 1175 new and rein 
stated clubs were added to the Federation. 

During Mrs. Keith’s administration, the first presi 
dent's citation was awarded. Student and Junior schol 
arships were augmented. Dues were raised from 20 
cents to 50 cents for Senior members. Historical data 
were placed in Federation archives in the Library of 
Congress. The first President's Manual was_ pro 


duced 


Sixteenth President, Mrs. Roy- Seventeenth President, Mrs. 
den James Keith (Marie) 


Ada Holding Miller 


Seventeenth President, Mrs. Ada Holding Miller 
(1951-1955), was elected at the Salt Lake City Biennial. 
She is credited with first mobilizing the Federation in 
support of the Kefauver-Celler Bill repealing the copy- 
right law which exempted owners of coin-operated ma 
chines from paying copyright owners for public per 
formances of their work. In response to her recom 
mendation the Young Composers Contest Awards, pre 
viously $300, were raised to $500. Paul Creston was 
commissioned to compose a symphonic work for per- 
formance at the Biennial in Miami. Another service 
to American music was the circularization of a list of 
orchestral works and string ensembles by American 
composers to orchestras. In 1952, the Federation spear- 
headed a nation-wide drive for birthday gift funds for 
Mrs. Edward MacDowell to be used for the upkeep of 
the MacDowell Colony ; and, of the $40,000 raised from 
donors, $12,000 came from federated club members 
here was increased use of the existing scholarships; 
new scholarships covered composition study, the Marie 
Morrisey Keith $250 scholarship, the Biennial Award 


of $500; partial scholarships were given to Berkshire 
Music Center, Aspen Institute, and others. The inter 
national music relations program was further developed 





Eighteenth President, Mrs. Ron- 
ald Arthur Dougan (Vera) 


the granting of a congressional charter for the National 
Music Council and on passage of a Juke Box Bill, the 
bill for a cultural Arts Center in Washington (passed), 
il of the Cabaret Tax and 10% tax on musical 
struments, the Music Postage Bill (passed), repeal of 
10% admission tax (passed). The Federation also 

the Broyhill Bill for recognizing an official 

“The Star-Spangled Banner” as the National 


em. Co-sponsorship of National Music Week with 


the American Music Conference was undertaken in 
1958 with Mrs. Dougan as chairman, and in 1959 the 
le sponsor. Year-around scholarships 
14, summer scholarships to 18 (in 
Junior Festivals increased to 25,000 


ints annually. In the Young Artist Auditions, an 
idditional S1OOO award was given for woman's and 
; instead of the single voice award. Artist 
(Committee was formed to secure engage 

Young .\rtist winners. Opera advanced to 

full department headed by Miss Quaintance 


\lusic distributed overseas totalled 8410 pieces 


s Observer, Mrs. | \. Sullivan, was 
Representative, and the Federation 

nly strictly cultural organization so hor 
Funds were raised for the Louis Braille Music 


titute during Blind Month, and the Federation co 
perated with many other organizations. Junior and 


Student Past Presidents Assembly was created. Voca 


tional Guid: 


nce committee was inaugurated with How 
rd Hanson chairman The Federation assisted the 


\lusic Committee of President Eisenhower's People to 


People program f which Mrs. Dougan was a member ) 
l 


( 
providing lodging an¢ 
ersity Choir of West Germany when they were on 
| 


| some me: for the Munster 


cere 


Nineteenth President, Mrs. C. 
Arthur Bullock (Dorothy) 


Nineteenth President, Mrs. C. Arthur Bullock, 
Canton, Pennsylvania (1959 ) was elected at the San 


Diego Biennial. And the history of her administration 


is in the process of unfolding, with the establishment of 
new Headquarters in Chicago as one of the early entries 

So our “beginnings” have spanned 62 years of con 
continuing accomplishment, with — the 


of each accruing to the strengths of all, and 


tinuous and 


lve tf “alway vet to le 


¢ (Ed. Note: Your editor in trying to depict 62 years 
of history regrets having to translate so much vital 
information into so few words.) 
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Walls 


Music 


in our new h 


= inl 
ie )UGH a cultural osmosis of 
years, the walls of the Fine Arts 
Building have turned into music, 
withstanding the passing of the 
Victorian era and the modern en- 
croachment of tall pillars of stone 
and steel, and attesting to the 
motto on the inside entrances: 

All passes—art alone endures 

\nd through the years less audi- 
ble and equally creative influences 
of the fine arts community—the 
sculptors, painters, actors, writers, 
gold and 
decorators, 

editions, 
teachers of elocution and expres- 


illustrators, etchers, 


silversmiths, carvers, 
publishers of special 
sion and drama, dealers in an 
sellers of pictures, pianos, 
furniture, 
linens—all have made 


tique Ss, 
books, 


laces and 


porcelains, fine 


their imprint. 

The same year the National 
Federation of Music Clubs was 
founded a half block away, 1898, 
the Fine Arts Building was opened 
by the Studebaker Brothers after 
Charles H. Curtiss had originated 
Musicians had for some 
from the 
\ver Building—a fine arts center 
at Monroe and State streets before 


the idea 


reason been excluded 


the great Chicago fire of 1871—so 
they were particularly welcomed 
in the Fine Arts Building. 

lhe present Studebaker Theater 
in the Fine Arts Building started 
life as an auditorium for musicals 
and illustrated lectures. It was 
opened with a concert by Madame 
loomfield-Zeisler, pianist, accom- 
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panied by members of the Theo- 


dore Thomas orchestra. Later in 
the same hall came Burton Holmes 
lectures. The Studebaker was con 
verted in 1899 for Henry W. 
Savage’s “Grand Opera in Eng 
lish.” For two years the Castle 
Square Opera Company played. 
llere too Nazimova and the Rus 
sian players appeared; the operas 
and plays of George Ade were pre- 
sented: the Ben Greet playe rs were 
seen in Shakespeare, light opera, 
romantic drama; Sarah Bernhardt 
rave her farewells here 

A volume about the Fine Arts 
Building printed around 1900 said 
“The building 
occupies a frontage on Michigan 
finest and 


in true prophecy 


Boulevard, the city’s 
most exclusive thoroughfare des 
tined, it is the belief of most Chi 
cagoans, to be, when the ambitions 
of its most prominent citizens are 
realized, perhaps the most beauti 
ful avenue in the world.” 

\nd a young Oak Park archi- 
tect, Frank Lloyd Wright, de 
signed the interior of a bookstore 
in the Fine Arts 
the dominating straight functional 


Building, with 
1g 
lines which he later made famous, 

Then to the Fine Arts Building 
Little Theater, which 
Ikmmett Dedmon in his’ book 
“Fabulous Chicago” calls the first 


came the 


little theater in America. Ile state 
that its 
theater with the talent at hand”. 
\nd he goes on to say that Law 


credo was “create your own 


Langer visited this theater 


rence 
PCTIC 


ey" ee 


’ 


Saale: 
aes 


group and took from it the idea for 
the Washington Players 
that evolved into the American 
Vheater Guild. 

In the Fine Arts Building Arthur 
\W. D. Denslow and collaborator 
rank Baum created “The Wizard 
\nd here too Hobart Chat 
Chomp 


Square 


of Oz”. 
field-Taylor with Slason 
a literary 
called America which published for 
the first time Eugene Field's “Little 
Boy Blue”. 

\nd Theodore Dreiser, an in- 
stallment collector for a furniture 
company, was reading the column 


son founded magazine 


of Eugene Field and realizing he 
wanted to write. 
Phe se 


minds, the 


memories, these great 


voices, and musical 
notes have permeated the vaulted 
corridors, the mullioned glass, the 
beautifully aged murals, the studio 
walls, even the tenth floor concrete 
urn which was built with the build 
ing and still stands tall and proud 
under the skylight. 

rhe walls are made of music in 
our new home. And the new and 
voung of today, the dedicated and 
earnest, the small hands carrying 
big instrument cases, the throats 
and hearts carrying voices which 
are heavy to carry, these come and 
vow the corridors today and make 


our new home a happy home—a 
place where the National Federa 


tion of Music Clubs should be. 
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ALUTING 


lt is a pleasure to send warmest 
congratulations to the National Fed- 
eration of Music Clubs on its 62nd 
birthday. 

The Federation of Music Clubs under 
a series of dynamic presidents has for 
over a half century made distinguished 
contributions to music in the United 
States. Through its Young Artists pro- 
gram it has given opportunities to 
many gifted young performers who 
have gone on to success on the con- 
cert stage. It has consistently fostered 
American music and supported the 
American composer. Through its inter 
national program it has brought aid in 
rehabilitating musical organizations 
abroad in the postwar period, and is 
today using the power of music for the 
promotion of good will among the na 
tions of the world. 

The Federation has performed val 
vable service in the fields of composi 
tion, performance, and education; in 
fact wherever music has touched the 
community. May its devoted labors be 
crowned with continuing and increas 
ing success in the years ahead. 

Howard Hanson, Director 
Eastman School of Music 


oo >. 


It is a pleasure to welcome back to 
the city of its birth the National Fed 
eration of Music Clubs. 

Chicago has made _ remarkable 
strides forward as the cultural commu- 
nity of all of our dreams, and it is a 
splendid sign that an organization 
dedicated to the furtherance of music 
in America has chosen to again make 
its home in Chicago. 

Lyric Opera joins countless Chicago 
saluting the Federation's 62 
service to the cause of 


ans in 

years of 
music and musicians. 

Carol Fox 

General Manager 

Lyric Opera of Chicago 
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Those of us who are interested in 
music education are greatly indebted 
to the National Federation of Music 
Clubs for their untiring efforts to pro- 
mote music in our country. It would be 
impossible to enumerate the many 
projects which the Federation has 
sponsored and developed during the 
past 62 years. “Grass roots” activity 
of this kind is one of the reasons why 
there has been a growth in music in- 
terest during the past several decades 


The music educators throughout the 
nation appreciate the support of the 
Federation and its many members. 
Karl D. Ernst, President 
Music Educators 
National Conference 
+ + + 

It is my privilege to extend to the 
members of the National Federation of 
Music Clubs my congratulations on a 
fine record of achievement and my 
sincere best wishes for the future. 

You can well be proud of your ac- 
complishments during 62 years of or- 
ganizational existence, and | hope you 
will continue your valuable cultural 
service to the community. Welcome 
back to Illinois and the city of Chicago! 

William G. Stratton, Governor, 
State of Illinois 
-~ + + 

| welcome this opportunity to ex- 
press our Society's admiration for the 
great work the National Federation of 
Music Clubs is doing in the promotion 
of American music. 

As a performing rights Society, 
ASCAP’s chief function is the licensing 
of its members’ performing rights, but 
as a growing and progressive organ- 
ization, the Society is vitally interested 
in the encouragement of young Amer- 
ican talent. It is particularly for your 
work in this field that we regard the 
Federation so highly. Your nation-wide 
competitions and awards to young 
music people have uncovered many 
outstanding music talents which other- 
wise might have never been brought 
to public attention. 

In a sense, the National Federation 
of Music Clubs gave ASCAP one of its 
most distinguished presidents. Many 
years ago, this gentleman entered an 
orchestral work entitled “The Siren 
Song” in a Federation competition. 
Needless to say, | would not be telling 
this story if “The Siren Song” had not 
won first place award in the 1913 
competition. The writer's name was, of 
course, Deems Taylor. The Federation 
award encouraged him to continue his 
illustrious career. A director of the So- 
ciety since 1933, he served as our 
president from 1942-48. 

Representing some 6,400 creators 
of music and their publishers, we in 
ASCAP salute the Federation in its 
62nd year, and pledge our continued 
interest and cooperation. 

Stanley Adams, President 
American Society of Composers, 
Authors and Publishers 


The National Federation on 
its return to Chicago, the city 
of its founding, 62 years ago. 


The tireless efforts of the Officers 
and Members of the National Federa- 
tion of Music Clubs have been of in- 
estimable value in building the musi- 
cal culture of the United States. The 
scope and variety of their program 
has covered many facets of musical 
appreciation and music education and 
it is a vital and ever-expanding force 
which is constantly widening its fields 
of influence. 

The great interest the Federation has 
shown in the National Music Camp is 
deeply appreciated and their schol- 
arship program at the Camp—both 
through the National Organization 
and State and local groups—has en- 
riched the lives of many, many talented 
and ambitious young Americans. 

Joseph E. Maddy, President 
National Music Camp 


> + <= 


The National Federation of Music 
Clubs has been one of the most bene- 
ficial influences in promoting the wel- 
fare of music in the United States. The 
Society for the Publication of Ameri- 
can Music, Inc. looks to the Federa- 
tion to continue its outstanding work 
in spreading the love of all kinds of 
good music. 

Richard Korn, President 
Society for the Publication 
of American Music Inc. 


+ = 


On the entrance archway of this 
building, these words are inscribed, 
“All Passes—Art Alone Endures”. Dedi- 
cated to this principle, we sincerely 
welcome the National Federation of 
Music Clubs to their new headquarters. 

Leo J. Donovan, Manager 
Fine Arts Building 


i: Se 


The Illinois Opera Guild salutes the 
National Federation of Music Clubs 
and their President, Mrs. C. Arthur 
Bullock, in their 62 years of organiza- 
tion and contribution to music in our 
great United States. What an honor 
to have their permanent headquarters 
moving back to the City of Chicago. 
The Chicago music horizon grows 
greater and brighter every year. Let 
us continue to reciprocate our efforts 
in behalf of young artists and their 
aspirations. 

Kathryn Flanner, President 
The Illinois Opera Guild 
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The National Federation of Music 
Clubs is second to none in its role as a 
staunch champion of the American 
composer and American music. The 
Federation, by its many and varied 
and far-flung activities, adds luster and 
distinction to the musical culture of 
America. The American Music Center 
is happy indeed to be associated with 
the Federation in just one more of its 
distinguished projects, the Parade of 
American Music. May | offer my per- 
sonal greetings to the members of the 
Federation upon this occasion and tell 
you that it has been my pleasure to 
work with the officers of the Federation 
and to count them as my personal 
friends and colleagues. 

Ray Green, Executive Secretary 

American Music Center 


~ + + 


The National Music Council con- 
gratulates the National Federation of 
Music Clubs on its splendid activities 
for the advancement of music in the 
United States during the past 62 years, 
and wishes it every success in the 
continuance of these activities for 
many years to come. The National 
Federation of Music Clubs is the largest 
member organization of the National 
Music Council, and it was indeed 
through the action of the President of 
the Federation in 1939 in forming an 
Organizing Committee that the Na- 
tional Music Council came into being. 

The National Music Council is grate- 
ful for the valuable assistance which 
the Federation has always given it 
since its foundation . . . and the Coun- 
cil has been fortunate in having as its 
First Vice-President, ever since that 
time, the President of the National 
Federation of Music Clubs. 

Edwin Hughes, Executive Secretary, 
National Music Council 
++ + 

On behalf of more than a quarter 
million of professional musicians in the 
United States and Canada it is my 
pleasure and privilege as President of 
the American Federation of Musicians 
to extend best wishes to the National 
Federation of Music Clubs on the oc- 
casion of the return of its permanent 
headquarters to the City of Chicago. 

We are happy to recall that during 
the 62 years of the life of your Federa- 
tion, our own musicians’ union has 
existed side by side, pursuing many 
of the same aims and purposes for 
American music and musicians. 

We are especially grateful to your 
organization for its unflagging sup- 
port of our continuing efforts before 
the Congress of the United States to 
remove the job-deterring 20 per cent 
entertainment tax. With your coopera- 
tion our relief bill has passed the 
House for the fourth time and we are 
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optimistic that our goal will be 
achieved in the Senate during the up- 
coming session. We also wish to ex- 
press our sincere thanks for the Federa- 
tion’s contributing to the success of 
our First Annual String Congress at 
Greenleaf Lake, Oklahoma, which will 
be repeated this year at the Inter- 
national University at San Jerman, 
Puerto Rico. 

Herman Kenin, President 
American Federation of Musicians 
of the United States and Canada 

AFL-CIO 
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Sigma Alpha lota is privileged to 
extend warmest wishes to the National 
Federation of Music Clubs by way of 
this commemorative issue of MUSIC 
CLUBS MAGAZINE. The fraternity’s 
thirty-two thousand members join our 
National Executive Board in grateful 
commendation of the Federation for 
sixty-two years of consistent accom- 
plishment in the best interests of the 
profession and in the genuine hope 
that 1960 will herald an era of even 
greater achievement in the realization 
of Federation ideals and goals. 
Jeannette Kirk, National President 

Sigma Alpha lota 


oo + > 


Delta Omicron an organization par- 
ticularly concerned with music in the 
conservatories, colleges and _ univer- 
sities is aware of the great encourage- 
ment constantly given to youth in their 
musical efforts by the National Federa- 
tion of Music Club’s extensive program 
of awards and scholarships. Upon such 
endeavors Delta Omicron heartily con- 
gratulates the National Federation of 
Music Clubs. 

Roxine Beard Petzold, National 

President, Delta Omicron 
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Mu Phi Epsilon, national music 
sorority, welcomes this opportunity as 
an associate member, to congratulate 
the National Federation of Music Clubs 
now in its 62nd year, on its continued 
contributions to the field of music which 
have given it a deservedly high place 
in American musical life. From the long 
and impressive list of its achievements, 
its encouragement of the young artist 
and composer deserve especially high 
praise and commendation. 

It is the sincere hope of Mu Phi 
Epsilon that the future may hold still 
greater fulfillment and realization of 
more goals for this outstanding musical 
organization. 

Rosalie V. Speciale, National 
President, Mu Phi Epsilon 


? 2? @ 


Congratulations to the National 
Federation of Music Clubs for 62 years 
of excellent work and outstanding ac- 


complishment. The Federation has long 
filled the gap between the professional 
field and the non-musician by co- 
ordinating the efforts of thousands of 
dedicated clubs in the interest of pro- 
moting music throughout America. 
Congratulations also upon moving 
back to the city of your birth. 
May the future be as bright and 
productive as the past! 
Archie N. Jones, President 
Phi Mu Alpha Sinfonia 
Fraternity of America 


? a 


The Moravian Music Foundation and 
| wish to extend heartiest congratula- 
tions to the National Federation of 
Music Clubs on the occasion of its 
establishing permanent headquarters 
in Chicago. We appreciate the joy 
which the Federation must feel on “re- 
turning home” to the city of its origin. 
We trust that the next three-score years 
will be as fruitful as those which have 
just ended, and that the re-establish- 
ment in Chicago will be symbolic of 
the Federation’s vitality in seeking new 
challenges for the betterment of music 
in our country. 

At the same time we are moved to 
express to all members of the Na- 
tional Federation of Music Clubs our 
great gratitude for all that they have 
done, individually and collectively, to- 
ward the greater appreciation of music 
in America. 

Donald M. McCorkle, Director 

The Moravian Music Foundation 


+ > ¢ 


The knowledge that the National 
Federation of Music Clubs is now 62 
years old, impresses me again with my 
own advanced age since | am one year 
older than the Federation. During these 
three scores years and two, we have 
seen tremendous growth of interest 
in music nationwide, in which no other 
organization has done more, if as 
much as the Federation in fostering. 
The Federation’s influence upon my 
own musical career and upon that of 
my pupils and colleagues has been 
incalculable. 

Irl Allison, Founder-President 
National Guild of Piano Teachers 


* + ¢ 


There has never been a period in 
our history when the need for strong 
motivation and leadership, particularly 
in the arts, has been greater. Evalua- 
tion of our educational needs for to- 
day and for tomorrow indicates the 
ever increasing need for greater 
emphasis upon those values which are 
the most permanent, indestructible, 
and universal, and which are a 
vital part of our living heritage, the 
values of the mind and of the spirit 

(Continued on page 16) 
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which the humanities ond the arts 
best exemplify. In its steady effort 
through the years to further the cause 
of music in America, the National 
Federation of Music Clubs will continue 
to be a leading and influential force. 
LaVahn Maesch, President 

Music Teachers National 
Association, Inc. 


> 
CAPTIONS FOR PICTURES ON PAGE 17 


1. Mrs. Royden J. Keith, Chicago, 
Luncheon Chairman; National President 
Mrs. C. Arthur Bullock; and Mrs. Ronald 
A. Dougan, immediate past President, 
are seen at Speaker's Table, Gold Room, 
Pick-Congress Hotel, Chicago, 
Thursday, January 21, 1960. 


2. Present at Press Brunch on 
Wednesday were Mrs. Blant Burford, 
chairman of Public Relations 
department, and Philip Maxwell, 
Chicago Tribune, recipient of first 
Presidential Citation given by NFMC. 


3. Three regional vice presidents confer 
with Student Adviser at Gala Luncheon. 
Left to right, Mrs. Frank A. Vought, 
Southeastern region; Mrs. Charles 
Pardee, Central region; Mrs. Harry A. 
Combs, Student Adviser; Mrs. Doris 
Albee Humphrey, Northeastern region. 


4. Seen at the Luncheon are, left to 
right; Mrs. Hazel Post Gillette, 
Chairman of State and District Presi- 
dent's Council; Mrs. Frank Freeto, 
Treasurer; Mrs. Clifton J. Muir, Vice 
President; Mrs. Frederik Marin, 
Recording Secretary. 


5. Editorial consultation at Head- 
quarters on Opening Day. Left to right, 
Mrs. Ronald A. Dougan, Chairman of 
Editorial Board; Lois Winterberg, 
Administrative Director of Head- 
quarters and Editor of Music Clubs 
Magazine; Quaintance Eaton, member 

of Editorial Board. 


6. At front door of Headquarters, 

Mrs. Paul Benzinger, Junior Counselor, 
is being greeted by Mrs. Harold Moran, 
President, Musicians Club of Women, 
hostess club in 1898 and 1960; and by 
Miss Jessie Weiler, President of Illinois 
Federation. 


7. Miss Marie Burdette, Student 
Auditions Chairman, and Mrs. Bernon 
L. Venman, Artist Presentation Chair- 
man, admire display of photographs 
in reception room at Headquarters. 


8. Dr. Joseph L. Maddy, Founder and 
Director of famed National Music 

Camp at Interlochen, Michigan, points 
with pride to the location of official 
NFMC Headquarters. Looking on are 
Mrs. Charles Pardee and Mrs. Henry 

L. Porter, who spent many pre-Opening 
hours in making Suite 900 the warm, 
hospitable Federation Headquarters 
which visitors saw on Opening Day. 


9. Miss Lois Winterberg, Administrative 
Director, third from left, and Miss 
Christine Reynolds, extreme left, are 
shown with a group of Federation 
members and friends who attended 
Open House. 


Music Clubs Magazine 





5 Aa ° pS ue . cA 
aw Ca & a . a fujld, 
\diaty ~ = i a ¥' i 
#4 | heya] ’ ¥ * p 4 . % © 
ie “3 . ; : 
5 AN w (dub Ty ‘ 


January-February, 1960 





Hands Across the SEAS 


ce, thinking how true it is that 
utual understanding among the 
and thus help ease world ten 
of His Excellency, Don 
ulor from Spain to the 
peaking on the Federation's 
broadcast on New York's 
on the 14th annual observ 
’ ( J ()ctober 24, 1959 
broad . ged by Mrs Edwin \ 
the Federation's representative to the | N., 
pre sentation overseas 
time Federation member Dr. Herman Neu 
director of WNYC, was master of cere 
Sullivan presented His Excellency 
National President, Mrs. C. Arthut 
resented were: Diane Stemer, vio 
deration Young Artist winner; 
Bur yianist and winner of the first Ameri 


laderewski prize in spring, 1959: and two artists 


the Philadelphia Lyric Opera Company, Diana 


lyric rano, and Gino Dante, dramati 


liquerica in his brief address 
portance of music, particularly in the 


education How easily our sympathies can be 


led to o articular nation after our enthusiasm is 


In the picture above, participants in the October 24 Hands 
Across the Seas Broadcast celebrating United Nations Day. 
From left to right, His Excellency Don Jose Felix de Liquerica, 
Ambassador from Spain to United Nations; Mrs. Edwin A. 
Sullivan, Federation Representative to United Nations; Mrs. 
C. Arthur Bullock, President NFMC; and Dr. Herman Neuman, 
music director, Station WNYC. 
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aroused by an artistic interpretation,” his Excellency 
commented. “The Bolshoi dancers and young Van 
Cliburn were the true Ambassadors of the Russian 
and American peoples and Mr. Khrushchev and Mr. 
Nixon faced no problems in following them. 

“The influence of music is so evident that every- 

body knows it reaches even the wildest animals. I re 

ember an old magazine cartoon which showed fierce 
jungle animals in a menacing attitude, which was 
suddenly changed when the music of Paderewski 
reached their ears. If music can affect animals this 
much, it must work even better for humans. 

“That is why | accepted with genuine delight the 
kind invitation of the National Federation of Music 
Clubs to address you on United Nations Day. I was 
asked to speak on the ideals and true meaning of the 
United Nations and the role music can play in pro- 
moting better understanding among the peoples of the 
world, The timing was perfect. Passions seem to have 
subsided and the leaders are ready to talk.” 

His Excellency added that as a result of the 
changed climate he has expressed the wishful thought 
that the Fourteenth Assembly might go down in his- 
tory as the Assembly of Peace. Previous Assemblies 
in less propitious climates have contributed in consid- 
erable measure in stopping conflicts. He reminded his 
hearers, however, that there is still the difficult task 
ahead of continuing the search for material improve- 
ment of mankind as a basis on which to build spiritual 
erowth. lle had just listened, he said, to the United 
Nations Day concert of the New York Philharmonic 
(rchestra and Schola Cantorum. “Can you imagine 
a better way to lead humanity toward the good and 
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the beautiful things of life than through music?” he 
challenged. “Internal peace, which so many of us seek 
during a lifetime without ever reaching it, is fre- 
quently achieved—if only for a precious moment 
when we listen to music. That is why I say Let the 
voice of the spirit talk the international language of 
music and encourage the youth of the world to follow 
the roads of permanent and positive understanding 
and, under God’s guidance, form a universal orchestra 
which will sing the greatness of a peaceful and united 
world.” 

Mrs. Bullock expressed the Federation’s pleasure 
in saluting United Nations Day and voiced her grati- 
tude to the radio station, Dr. Neuman, Mrs. Sullivan, 
the speakers, and the artists, for making this possible. 
She said the Federation’s 600,000 members are using 
music to strengthen cultural diplomacy and to pro- 
mote understanding, friendship, and goodwill among 
nations and peoples of diversified racial and cultural 
backgrounds. 

She then summarized some of the projects that 
have served these ends: support for President Eisen- 
hower’s People to People Program; personal hos- 
pitality to cultural ambassadors coming to the United 


Left to right, Orin Lehmann, accompanist; Dr. Otto Herz, 
accompanist; Camille Budarz, pianist, His Excellency Don 
Jose Felix de Liquerica; Diane Steiner, violinist; Gino Dante, 
tenor; and Dianc Delmonte, soprano. 


States under that program; presentation of nationality 
programs featuring not only the music but also the 
foods of various nations, followed by discussions of 
the national customs, traditions, and cultures of the 
various countries. 

The Federation also helped to restore the musical 
life of Europe and the Near and Far East after the 
war. This project involved, among other Federation 
enterprises, assistance in the restoration of the Fest- 
spielhaus in Bayreuth. Thousands of dollars worth 
of music and musical instruments have been furnished 
to symphony orchestras, music schools, and libraries 
in many countries, she said. Also many Federation 
award and scholarship winners have voiced the good- 
will of the United States during their years of study 
or their tours abroad. 

“The National Federation of Music Clubs invites 
you to share the use of music as an instrument for 
unified appreciation of beauty and gracious under- 
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standing among peoples,” Mrs. Bullock said in con- 


clusion 
Diane Steiner 


Miss Steiner, who won many awards before 
achieving the National Federation’s Young Artist 
award, was the first of the afternoon’s artists to be 
heard. She was heard in Ravel’s “Tzigane,” with Dr. 
Otto Herz at the piano. Miss Steiner made her debut 
as a soloist with an orchestra at nine, when she won 
one of the New York Philharmonic’s Young People’s 
Concerts auditions. Since that time, she has again 
appeared with the Philharmonic, with the Philadel 
phia Orchestra as the result of winning competitions, 
and with the Chicago, National, Baltimore, and Miami 
Symphonies. She has also given many recitals. 

Diana Delmonte, Gino Dante 

Miss Delmonte, next on the program, sang an 
aria from Puccini’s “Manon Lescaut,” and Pestal- 
lezzi’s “Ciribiribin,” with much charm and an effective 
interpretation. Equally impressive was Mr. Dante, 
who sang the Puccini aria, “FE. Lucevan le Stella” from 
“Tosca,” and a Neapolitan song, “O Solo Mio.” Orin 
l.ehmann was accompanist for both, 


Camille Budarz 

The final musical numbers were played by Miss 
Budarz 
nationalist composer, Chopin: his Etude, Opus No. 5, 
and a Mazurka, Opus 59, No. 2. Miss Budarz, who was 
a baby when Poland was invaded in August, 1939, has 
lived in the United States for practically her entire life. 
She is a graduate of the Juillard School of Music, and 
has recently been studying with Italy’s foremost piano 
teacher, Arturo Benedetti-Michaelangeli. She has 
made two American tours and is well known to the 
radio and television public. 

Her father and aunt, until the outbreak of World 
War ‘$e were in the diplomatic service of Poland in 
the United States, with her aunt serving as secretary 
to the then Ambassador. Mrs. Bullock, in the course 
of her address, had remarked that Miss Budarz’s ap 
pearance on the program was particularly appropri 


two compositions of Poland’s fiercely 


ate, since it came on approximately the 10th annivet 
sary of the refugee program through which displaced 
persons from European countries had found haven 
and justice in the United States. 

So, another Hands Across the Seas program came 
into being and now is doing its important share over- 
seas in uniting the many “worlds” of people through 


music. 





NFMC—1960 FALL SESSION 


lor 

National Board, National Chairmen, Committee 

Council of District and State Presidents 

Louisville, Kentucky 
\ugust 27-September 1, 1960 

HEADQUARTERS: BROWN HOTEL 
Hostess: Kentucky Federation of Music Clubs 
Chairman: Mrs. Rutherford Hoppe 


Special attraction: “The Stephen Foster Story” 
Musical Drama 














How 
Studied 
to Play like 


ranz Liszt 


by 
Jorge Bolet 


Willy Handri 


ence of Luszt 


of playing trom 
The many lengthy 
books | mention I read 
left a monumental 
his playing and 
st prolific teachers 
a great tradi 
tron 1 lt. hi | 0 fortune to study in \ nna 
vith Mor tose! l, who had been a Liszt pupil. 
Frederic Lamon Sauer, Alexander Soloti, and 
Felix Weingart are also among the many who 
worked with Liszt at one time or another 
| 


Over a period of months, | read and absorbed 


much music to prepare tot this most undue musical 


In picture above, from left to right, Dirk Bogarde, who plays 
part of Franz Liszt; Capucine (Princess Carolyne Sayn- 
Wittgenstein); and author-pianist Jorge Bolet, who musically 
impersonates Franz Liszt in Song without End. 
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impersonation. I spent hours, also, in Weimar at the 
Liszt Museum, which contains his manuscripts, his 
library, his music salon, his bedroom. 

pianist. He thought big, he 
. never in a miniature frame, always on a 
Psychologically, I had to tell myself 


over and over during my five weeks of recording 


Liszt was a “big” 
played big 


vrandiose scale. 


‘This is the greatest pianist ever! You must play big as 
he played big, you must think big as he thought big!” 

In truth, I felt small, awed. Yet, in order to do the 
job, I could not permit myself to be cowed—for then 
I'd be lost; I'd not be true to the Liszt impersonation. 
| had to play with the complete freedom of Liszt, his 
devil-may-care attitude 

| had to think, too, of the particular dramatic 
scene. Was Liszt performing in a great opera house 
with a dazzling audience of emperors, dukes, duchesses, 
counts and countesses? In a ballroom? In an intimate 
salon? In this own studio? In the villa of his beloved 
Carolyne 

But even though these dramatic scenes imposed 
differences in the faithful reproduction of sound, I had 
to keep in mind that Liszt was at all times superbly 
himself, whether playing at the opera house or alone 
in his own studio. Even when he played the composi- 
tions of others—Beethoven, Chopin or Schumann—he 
was Liszt 

It was indeed a challenge to attempt to play as the 
greatest pianist in history played. I also had to keep 
in mind that everything I played was recorded on three 
separate stereophonic tracks and that I would hear the 
playback coming from a cinemascope screen through 
three gigantic speakers. Every flaw was magnified a 
hundredfold. It seemed to me that if I as much looked 
at a note, it sounded! The most minute flaw meant a 
retake 

\s much as Byron represents the Romantic Epoch, 
so does Liszt. He led the most colorful life of any of 


the great composers, a fiery and tempestuous life. He 


Music Clubs Magazine 





was, in every sense of the word, a passionate man—in 
his approach to music, to life, and to the women in 
his life. 

A child prodigy, he was already famous at the age 
of 12. At 17, he had his first serious love affair with 
Caroline de Saint-Cricq, a girl of 16. When her father 
broke up the liaison, Liszt entered a state of depression 
that endured for two years. He thought too, at that 
time, of entering the church. 

This was Liszt, the boy. And in many ways it was 
Liszt, the man. The pattern scarcely changed. Of the 
many women in his life, the most important were 
Countess Marie D’Agoult and Princess Carolyne Sayn- 
Wittgenstein, a Russian-Polish aristocrat. Liszt’s af- 
fair with Marie endured from 1833 to 1844, when he 
finally broke away from her. The beautiful Princess 
Carolyne, whom he met not long afterward, was ap- 
parently the great love of his life. Liszt lived with her 
in Weimar and, under her influence, he entered a more 
productive period than ever before, particularly as a 
composer. It is to Carolyne that Liszt dedicated “Lie- 
bestraum.”’ 


Actor Dirk Bogarde and Concert Pianist Jorge Bolet, dramatic 
and music impersonators of Franz Liszt, respectively. 


The two wanted to marry. However, it appears 
that Carolyne’s husband, from whom she was separated, 
repeatedly refused to grant her a divorce. Not until 
1861, when Liszt was 50, did the lovers think that 
finally the way had been cleared for them to marry. 
But at the last minute, the Vatican refused its consent 
Liszt begged Carolyne to remain with him nonetheless, 
but she would not; and Liszt once again entered a period 
of desolation. He turned to the Church for consolation, 
and in 1865 became an abbeé. 

This true story of Liszt, with the unequalled great- 
ness of his playing and of his music, coupled with today’s 
amazing techniques of sound reproduction, make Song 
without End the most ambitious musical picture ever 
launched by Hollywood. Some 40 musical segments 
selected by Morris Stoloff, who conducted the Los 
Angeles Philharmonic for the film, and by the musicol- 
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ogist-composer Abram Chasins, who acted as music 
consultant, will be heard. Among these are eight Liszt 
compositions—‘“Concerto #1 in E Flat,” “Un Sospiro,” 
“Hungarian Rhapsody #6,” “Liebestraum,” “Hun 
garian Khapsody #2,” “Consolation,” “Ie Flat Con- 
certo,” and “Hungarian Fantasy.” 

What music lover is not familiar with these com- 
positions? But too frequently | have heard these mar- 
velous pieces of music played to death, misconstrued, 
given banal readings . . . particularly the “Rhapsodies.” 
These were the folk tunes of Liszt’s day and in my 
approach to them I attempted to visualize them as 
music of the people, as Liszt himself saw them. How 
best can I describe it other than by saying that I got 
down to cases; I threw away all the outer wrappings 
and played them as Liszt wrote them 

“There were hypnotic powers in Liszt's playing,” 
author Sitwell states. “His art died with him, and we 
are bound to believe that nothing so transcendental 
will ever appear again.”” But perhaps he was wrong 

I would like to add a few words about Liszt’s “Un 
Sospiro,” the love music in the film . the music Liszt 
plays in the morning after he has visited Carolyne at 
her villa and the one piece of music in Song without 
End in which, to do justice to Liszt, I had to think not 
only of the great pianist’s emotions but also to add 
some of my own, 

\nd so I brought to my mind the image of the one 
who has been, to me, the most beautiful and inspiring 


woman in the world 


ees BULLETIN 2 rrnrnrnrrrnrrnnn 


Mrs. ( Arthur Bullock, National President 
of NFMC, has accepted an appointment as a mem 
ber of the dvisory Board of the 


Scheduled for 


dmiunistrative 
International String Congress 
June 21 through August 15, this second Congress 
will provide scholarship training for 100 talented 
young string players The Congress summer 
school will be held in Puerto Rico 

Mrs. Bullock has also become a member of 
the National Council on the Arts and Government, 
an organization which includes representatives of 
the seven major art fields and which is concerned 
primarily with governmental activities and legisla 
tion relative to all of the arts. 











oglebay institute 


Opera Workshop 


2 weeks: August 15-29, 1960, at 
Beautiful Oglebay, Wheeling, W. Va. 
Boris Goldovsky. director 
Leonard Treash, associate director 
Write dept. 2, Oglebay Institute 
Oglebay Park, Wheeling, W. Va. 
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usicilanship and use 
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New School ot 
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» come to the school 
status also includes 
n ot teaching, as 
member of the faculty of the Curtis 
Institute. and as violist, with the 
Curtis String (Juartet, which forms 
the string faculty in 
more than 30 veatr 
as toured 
nited states 
vast playing expert 


possible for them 


Curtis String Quartet and faculty of School. Left to right, Jascha Brodsky, violin; 
Mehli Mehta, violin; Max Aronoff, viola; and Orlando Cole, cello. Advisory Board 
consists of Victor Alessandro, Sir Thomas Beecham, Saul Caston, Massimo Freccia, 
Howard Hanson, Alexander Hilsberg, Thor Johnson, Howard Mitchell, Dmitri 
Mitropoulos, Charles Muach, Fritz Reiner, George Szell, Bruno Walter. 
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to explore and coordinate their 
technical problems and bring these 
solutions to their students. 

As director and teacher, with the 
aid of the members of the Curtis 
String Quartet, Mr. Aronoff has 
heen able to train a staff of assist- 
ants to apply similar teaching prin- 
ciples. The courses planned in cham 
her music have produced good re- 
sults, since the ear of the player is 
expanded in every direction for in- 
tonation, sense of style and need 
for blending. In short, the player’s 
ability to hear, to match and to fit in, 
is developed 

Olin Downes, of the New York 
limes, once wrote, “Chamber music 


gives the full story of instrumental 
music. It is the essence of sym 
phonic music and precedes it.” 

The Curtis String Quartet was 
the natural kernel which developed 
into the New School of Music 
Karly recognizing the need to pro 
duce players, to fill the thinning 
ranks of string players in orches 
tras, the attention of the school was 
turned toward providing an ideal 
curriculum, which would stimulate, 
educate and equip students who 
sought professional careers in or- 
chestras 

Chis developed into the Profes 
sional Training Orchestra project, 
which offered the student an inte 
grated and comprehensive course of 
study, thus providing him with a 
firm base in theory, solfege, sight- 
reading, chamber music, orchestral 
techniques and thorough knowledge 
of the orchestral repertoire 

\ Scholarship Fund has been 
established which permits tuition 
scholarships for students who can- 
not otherwise afford such study 
This has also made it possible for 
the New School of Music to offer 
five scholarships, 2 in violin, 1 in 
viola, 1 in cello, 1 in bass, in a na 
tion-wide competition which will be 
administered by the National Fed 
eration of Music Clubs on state, 
district and national levels 

The career of the professional 
orchestra player can be lucrative, 
rewarding and productive, but music 
educators and schools must make 
provision for the young aspirant to 
realize his complete potential growth 
and development. Proper guidance 
and counsel must be offered to assist 
him in finding his place in the musi- 
cal life of our nation. 


Music Clubs Magazine 





A FIVE-WEEK tour to 20 cities 
will occupy the New York City 
Opera Company in February and 
March. Ford 
Foundation, this tour marks three 
new “firsts” for the trail-blazing 


Sponsored by the 


troupe. 

Foremost is an all-American bill 
of fare. have 
traipsed up and down this broad 


Opera companies 
continent, and across and back, for 
the past century. And occasionally 
from among the welter of operatic 
sound would issue a native strain, 
but this was most likely to be in a 
lighter vein—with operettas such 
as Victor Herbert’s 
rounds. “Serious” lyric works have 


going the 


seldom received visas to outposts 
away from New York, at least in 
any quantity. 

In contrast, the New York com- 
pany will tour four, chosen from 
the 18 American operas produced 
in two spring seasons. All have 
passed the test of popularity with 
critics and public: Carlisle Floyd's 
“Susannah” and Douglas Moore’s 
“The Ballad of Babv Doe” both 
won the New York Critics Circle 
Award: Kurt Weill’s “Street 
Scene” had a Broadway run before 
being revived on Fifty - Fifth 
Street; and Hugo Weisgall’s “Six 
Characters in Search of an Author” 
was a hit of the 1959 season 

Thirty performances of this 
quartet of brave new works in 20 
cities is the touring plan. Opening 
in Rutgers, N. J., on February 
the modern minstrels will travel as 
far west as the Mississippi, playing 
almost nightly in large and small 


ng 
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cities and in college centers until 
their final performance in Hart 
ford, Conn., on March 26. 

The second innovation is fiscal. 
\lthough the company has in the 
past made a practice of sharing its 
musical wealth with other commu- 
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New York Opera 
takes to the road #2 2 2 2 2 2 
with American Repertoire 


nities outside of New York when- 
ever time and the bankroll permit- 
ted, this will be the first “spon 
sored” tour by it or any other 
\merican group. The Ford Foun 
dation made a grant of $105,000 
earmarked for a 1958 Spring Sea- 
son of American works, and then 
renewed its confidence to the 
amount of $360,000 for a similar 
venture in 1959, stipulating that 
part of the money was to be used for 
a tour in 1960, bearing some of the 





by 
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native fruit that had been nurtured 
in the two experimental series. The 
company will play at home on its 
own for two weeks preceding the 
tour, polishing the four traveling 
works as well as adding others fo 
local consumption. 

Julius Rudel, whom the National 
Federation has honored with a cita 
tion, and who hails the Federation 
as one of the country "s most potent 
forces for good in music, is the 
master-mind of the tour, as of the 
company’s burgeoning health at 
home. He will lead his band of pil- 
erims, approximately 120 strong, 
in a trek that is literally “on the 
road.” Whereas this term in the en- 
tertainment lexicon stands for any 
means of touring from trains to 
camelback, the New York Opera 
troupe will be the only one of such 
size to venture out by truck and 
bus exclusively—the third “first 
time.” Fortunately, most of the 
hops are short ones, so that motor- 
ing will not prove too arduous. 

Three huge trucks will hold scen- 
ery, costumes (riding in their up 
right trunks called “bungalows’’), 
lighting equipment, and a few of 
the larger instruments. Small in- 


struments go along with their own- 
ers, as well as a limited amount of 
personal luggage. A nucleus of 
about 35 musicians will be supple 
mented in each town as necessary. 
lhe remainder of the personnel in- 
cludes approximately 50 principals, 
a chorus of 24, and 10 staff mem- 
bers—Mr. Rudel himself, assistant 
conductors, chorus master, coaches, 
make-up men, wardrobe attendants, 
librarian. Many 
principals will shuttle back and 
forth to New York City whenever 
their presence in any one city is not 


technicians, and 


required. 
For the benefit of 
members in all of the cities to be 


visited, the itinerary is appended in 


Federation 


its entirety here 


Feb. 23—Rutgers, N. J., “Susan- 
nah.” Feb. 25 Baltimore, “Su- 
sannah.” Feb. 26 — Philadelphia, 
“Susannah.” Feb. 27, 28, 29—Wash 
ington, “Susannah,” “The Ballad of 
Baby Doe,” “Six Characters in 
Search of an Author.” March 1 
Huntington, W. Va., “Susannah.” 
March 3—Lafavette, Ind., “The Bal 
lad of Baby Doe.” March 4, 5, 6 
‘Susannah,” “The Ballad 
ot Baby Doe,” “Street Scene.” 
March 7, 8—East Lansing, Mich., 
“The Ballad of Baby Doe,” “Street 
March 10—Columbus, O., 
“The Ballad of saby Doe.” March 
11, 12—Cleveland, O., “Susannah,” 
“The Ballad of Baby Doe.” March 
13—South Bend, Ind. (St. Mary’s 
College), “The Ballad of Baby Doe.” 
March 14, 15—St. Louis, Mo., 
“Street Scene,” “The Ballad of Baby 
Doe.” March 16—Cincinnati, O., 
“Street Scene.” March 17—Bloom- 
ington, Ind., “Susannah.” March 18, 
19—Detroit, Mich., “The Ballad of 
saby Doe,” “Street Scene.” March 
21—Rochester, N. Y., “The Ballad 
of Baby Doe.” March 22 —Syracuse, 
N. Y., “The Ballad of Baby Doe.” 
March 23, 24 (matinee), 24 (eve 
ning )—Boston, “Street Scene,” “Su 
sannah,” “Six Characters in Search 
of an Author.” March 25, 26—Hart 
ford, Conn., “The Ballad of Baby 
Doe,” “Street Scene.” 


Chicago 


scene 
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Salute to American Composers ate editor of Collier’s Weekly. 
Meanwhile he had been gaining 





recognition as a composer; an 
orchestral work, “The Siren Song,” 
had won first place in the 1913 
competition of the National Feder 


ation of Music Clubs, and a cantata, 
“The Highwayman,” had attained 
considerable attention since its first 


performance at the MacDowell 


lestival in Peterborough in 1914 
‘A | OR When the “Looking Glass” suite 
] y was first performed, it established 


lavlor’s position firmly as one of 


our most promising com pose.®s ; 


by he had gained, he was appointed 
John , a ae 


chief music critic of the New \o 
rid, a position he held until 1925 


ind, as a result of the reputation 


Tasker 


Howard In that year the Metropolitan 


(pera Company shattered tradition 
by commissioning an American to 
compose an opera. The commission 
vas awarded to Taylor who re 
signed from The Iorld, so that 
he could devote all his time to com 
wsing the work. The result was 
‘The King’s Henchman,” first pro- 


1 ao — ; _ 
LUO he gradua ea duced in 1927 Its SUCCESS advanced 


University, where lavlor’s fame immeasurably and 


the music for fou he was soon appointed editor-in 
produced by the stu hic fof i] 
Charles Dillingham 
ivy production to one 


“The | cho,” 


starring vehicle for 


ee 
ti UST limeric I 


In 1929 he resigned this editor 
hip so that he could write his se¢ 
ond opera, and “Peter Ibbetson” 
vas produced by the Metropolitan 


193] This scored an even 

vears after gradua , 

rreater success, and Deems Tavy- 
knocked about as a , 

lol | 


las continued to be one of 
ee the busiest men in the music pro 
te aoe ee a fession—as commentator on the 
everal encyclo Sunday afternoon broadcasts of the 


New York Philharmonic Sym 


he accepted 1 \ . 
phony, aS master of ceremonies on 


assistant editor 


lectri News : 
I ; ai erams, musical advisor to the Co 
Thomson, publicity director 

lumbia 


commercially sponsored radio pro- 


Broadcasting System, and 
is. or Western Electric, tells an amus : é 
: as the author of two books of mu 
Peter [bbetson ng story about hiring Taylor for F a 
sical essays, “Of Men and Music 


| ooking recommended by Franklin P. and “The Well-Tempered Listener” 
l re \dams (I°.P.A.) as a fellow who and “.\ Pictorial History of the 


orchestra this job. The young man had been 


tld brighten the pages of the Movies 
\; 


established new box office records asked him what salarv he would able musical film, “Fantasia.” His 


Lor vmphon hestr: 1 wouse organ. Thomson liked his He appeared on the screen as 
nerica, whi oth o op and the way he talked, so he narrator of Walt Disney's remark 


tor native music-dramas at the \\ - “I don't care how much ne third opera “Ramuntcho,” was 
Metropolitan Opera House in \ is said Taylor, “as long as it’s 
York "The Kine’s Henchman’ regular 


thre board too i 1 \tter four years of Western 


given its world premiere by thx 
Philadelphia Opera Company in 


1042 


cl eter Ibbet ol ta atl | lectric, avilor becann assistant 
q or of the New Yorl It is not surprising that Vaylo 


rritil 
in 1916-17. he was a usic has made such a strong ap 
rrespondent in France peal to the music-loving public. 


New York Then for two years he was associ IE-ven though the left-wing radicals 
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may miss in it the extreme dis- 
sonance of the modernists, it is 
nevertheless marked by a strong 
individuality and filled with warmth 
of harmony and melody that is ever 
grateful to the ear. 

In his fanciful moments Taylor 
shows a kindly, gentle sense of 
humor, a wit that goes beneath the 
surface and illuminates clearly the 
subject he is attempting to depict. 
This trait is particularly apparent 
in the “Looking Glass” suite, from 
the tender dedication to the musical 
chuckles that come when the ridic- 
ulous but rather white knight falls 
off in front when his horse stops, 
and backwards when it starts for 
ward 

In “Circus Days” (a suite for 
orchestra . the composer goes to 
the memories of his own childhood 
for the thrill of street parade, the 
antics of the clowns, the dizzy 
heights of the tight rope walker 
(way up in the woodwinds), the 
jugglers bandying the themes 
about, the perils of the lion cage 
and the doings of the rest of the 
big top family. 

In all he writes, Taylor shows a 
consummate mastery of his me- 
dium, particularly in his skill at 
writing for orchestra and gaining 
vivid color from unusual instru- 
mental combinations. This tech- 
nique is the more remarkable in 
that it is largely self-acquired, for 
aside from some early lessons with 
an obscure but talented musician 
named Oscar Coon (to whom Tay 
lor pays a fitting tribute in “Of 
Men and Music”), he is entirely 
self-taught in music 

He has been awarded a number 
of significant honors—degrees of 
Doctor of Music (New York Uni- 
versity, 1927, Dartmouth, 1938, 
University of Rochester, 1938, Cin- 
cinnati Conservatory of Music, 
1940, and Syracuse University, 
1943) and Doctor of Letters. He is 
prominent in the attempt com 
posers are making to gain a fair 
return from the use of their music 
for profit, and he served as Presi 
dent of the American Society of 
Composers, Authors and Publish 
ers, 1942-48, which represents the 
creative artists in this campaign 

With this salute, we add the 
name of Deems Taylor to those 
\merican composers who have 
been honored in recent issues of 
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1961 Convention Plans 


by Mrs. Charles A. Pardee 


y 
W ITH the return of the Na- 


tional Federation of Music Clubs 
to Mid-America and to Chicago, 
the city of its birth, it is appro- 
priate that Kansas City, Missouri, 
only 85 miles from the geographic 
center of the United States, and 
“the first cradle of white man’s 
civilization west of the Missis- 
sippi”’, should be the hostess city 
for the 3lst National Convention 
of the Federation of Music Clubs 
in April of 1961. 

Hotel Muehlebach, in the photo 
above, will be the Official Head- 
quarters and the setting for the 
lederation’s business. session 
workshops, meal functions in 
cluding the _ traditional White 
Breakfast, musical programs, and 


the Young Artist Auditions. The 
Municipal Auditorium, accessible 


by underground passageway from 
the Hotel, is being considered for 
the Choral and Orchestral events 


Che twelve states that comprise 


the Federation's Central Region 
the Dakotas, Nebraska, Minne 


sota, Iowa, Wisconsin, Illinois, 
Oklahoma, 


Missouri. Kansas 


\rkansas, and Texas—will pro- 
vide the renowned musical talent, 
folk lore, and rich historical back 
ground for the first Central Re 
gion Convention since 1949 
Virginia Pardee, Lucy Newbill, 
Beulah McHaney, Louise Find- 
lay, Florence’ Freeto, Helen 
Roberts, Tommye Moss, Mary 
McKay, Lavinia Mueller, Helen 


Spradling and sabe = Stewart 


are your Committee for the Con 


vention, April 19-26, 1961 

And pictured below is the Na 
tional President, Mrs. C. Arthur 
Bullock, meeting with the Mis- 
sourt members of the 1961 Con 
vention Committee and Mrs. 
Charles A. Pardee, the National 
Convention Chairman. Left to 
right: Mrs. Bullock; Mrs. Tyree 
Newbill, Local Chairman of the 
Convention; Mrs. Pardee; Mrs. 
Hal McHaney, State President of 
Missouri, Official Hostess for the 
Convention; and Mrs. John 
Mueller, Convention Committee 
member. This planning session 
was at Hotel Muehlebach, No 
vember 16-18, 1959 
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In 1955, Edward MacDowell lacked but a few votes 
for election to the Hall of Fame on the campus of New 
York University. The next election of Great Americans 
to this high honor will be held this year. A definite chal 
lenge exists to all members of the National Federation 
of Music Clubs to assure the choice of Edward Mac 
Dowell, the great and renowned American Musician 
Che Board of Directors of the National Federation 
f Music Clubs, at its meeting in August 1959, unani 
mously adopted a resolution offered by Mrs. Ronald A 
Dougan, chairman of The American Music Depart 
ment, that the Board, and through it the Federation, 
pledge full effort to promote the selection of Edward 
MacDowell to a deserved place in the Hall of Fame 
Mrs. Ada Holding Miller, who directed the Parade 
of American Music during each of the months of Feb 
ruary of the last 5 years, reported that approximately 


Our Nominee 
for 
the 

HALL OF FAME 
Edward MacDowell 


by Mrs. John W. Mueller 


5,000 programs, using the compositions of MacDowell, 
were put on by music clubs, orchestras, choruses, choirs, 
etc. This record topped, by far, all other composers of 
serious music 

\lthough MacDowell has been dead for over 50 
vears, his fame and popularity remain unabated. He 
was foremost in the field of composition, and by his 
music has been enshrined in the hearts of Americans. 
He should now be symbolically enshrined in the Hall 
of Fame, thus giving him a just recognition. 

WHAT YOU CAN DO: Following are names 
and addresses of the 1960 electors who will, in April, 
designate by their vote fameus persons for recognition 
in the Hall of Fame. Therefore, immediately write to 
as many of the electors as possible urging the inclusion 
of Edward MacDowell, the great American composer 
of the past century. DO NOT DELAY! 


College of Electors—Hall of Fame Election—1960 


ACTUAL OR FORMER Cross, President, 


UNIVERSITY OR COLLEGE 
EXECUTIVES 
Dr. Arthur S. Adams, President, Ame: 


ican Council on Education, 1785 Massa ton, New Jersey, 
chusetts Avenue, N W.., Washington 6, hower, President, 
Baltimore, 
Reverend Dr. Frank L. Eversull, Colum- 
gard Avenue, Los Angeles 24, California; bia, Illinois; Dr. Edwin B. Fred, Presi- 


D.C.; Dr, Raymond B. Allen, Chancellor, 
The University of California, 405 Hil 


versity, 


Dr. J. Seelye Bixler, President, Colby dent Emeritus. 


College, Waterville, Maine; Miss Sarah 


lege Poughkeepsie, New York; Dr. 


Harvie Branscomb, Chancellor Vander- Virgil M. Hancher, 
University of Iowa, 
Dr. William 8S. Carlson, President, The City, lowa; Dr. John A. Hannah, Presi- 
State 
Dr. Rufus C. Harris, 
University, New Or- 
leans 18, Louisiana; Dr. David D. Henry, 
Iniversity 
rington, Regional Director, Institute of bana, Illinois: Dr. H. M. Ivy, Director, 
Consultants in Educa- 
Box 729, Meridian, 
Barnaby C. Keeney, 
President, Brown University, Providence 
Dr. Grayson Kirk, 


bilt University, Nashville 5, Tennessee; 
University of Toledo, Toledo 6, Ohio; dent, Michigan 
Dr. Oliver C. Carmichael, Consultant 
Fund for the Advancement of Education, 
27 Hilltop Road, Biltmore Station, Ashe- 
ville, North Carolina; Dr. Ben M. Cher- President, 


International Education, Inc., 1605 Penn- The Associated 


sylvania Street, Denver 3, Colorado; tion, Post Office 


Dr. W. P. Clark, Montana State Univer Mississippi; Dr. 


sity, Missoula, Montana: Dr. Robert C. 


Clothier, 24 Buck Lane, Haverford, Penn 12, Rhode Island: 
President, Columbia 
tinguished Service, Professor of Natural York 27, New York: 
President, Northern State Teachers Col 
lege, Aberdeen, South Dakota; Dr. Henry 
Noble MacCracken, 87 New Hackensack gan: Dr. Robert Gordon Sproul, Presi 


sylvania; Dr. Arthur H. Compton, Dis 


Philosophy, Washington University, St 
Louis 5, Missouri; Mrs, Bernice Brown 
Cronkhite, Dean, Graduate School of 


Arts and Sciences, Radcliffe College, Road, Poughkeepsie, 
Cambridge 38, Massachusetts; Dr. G. L. Deane W. Malott, 
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The University of 
Oklahoma, Norman, Oklahoma; Dr. John 
S. Dickey, President, Dartmouth College, 
Hanover, New Hampshire; Dr. Harold 
W. Dodds, 87 College Road West, Prince- 


, ’ . Wisconsin, Madison 6, 
Gibson Blanding, President, Vassar Col A. Whitney Griswold, 
University, New Haven, Connecticut; Dr. 


Old Capitol, Iowa 


Lansing, Michigan; 
President, Tulane 


Dr. Harold Kramer, 


President, Cornell 


University, Ithaca, New York; Dr. Will- 
fred Mauck, President, Bureau of Uni- 
versity Travel, 11 Boyd Street, Newton, 
Massachusetts; Dr. Benjamin E. Mays, 
President, Morehouse College, Atlanta, 


Milton S. Eisen- Georgia; Dr. James A. McCain, Presi- 


Johns Hopkins Uni- dent, Kansas State College, Manhattan, 


Kansas; Mrs. Millicent C. McIntosh, 
President, Barnard College, Columbia 
University. New York 27, New York; Dr. 
University of John S. Millis, President, Western Re- 
Wisconsin; Dr. serve University, Cleveland 6, Ohio; Dr. 
President, Yale J. L. Morrill, President, University of 
Minnesota, Minneapolis 14, Minnesota; 
President, State Dr. Franklin D. Murphy, Chancellor, The 
University of Kansas, Lawrence, Kansas; 
Dr. Roy F. Nichols, Dean, The Graduate 
School of Arts and Science, 101 Bennett 
Hall, University of Pennsylvania, Phila- 
delphia 4, Pennsylvania; Dr. Theophilus 
S. Painter, Department of Zoology, The 
University of Texas, Austin 12, Texas; 
Dr. John E. Pomfret, Director, Henry E. 
Huntington Library and Art Gallery, 
San Marino 9, California; Dr. Nathan 
M. Pusey, President, Harvard University, 
Cambridge 38, Massachusetts; Dr. Homer 
P. Rainey, Professor of Higher Educa- 
University. New tion, University of Colorado, Boulder, 
Colorado: Dr. Alexander G. Ruthven, 
Consultant, Development Council, Uni 
versity of Michigan, Ann Arbor, Michi 


Maryland; The 


University, East 


of Illinois, Ur- 


Dr. dent Emeritus, The University of 
California, Berkeley 4, California; Pro- 
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Irvin Stewart, West Virginia 
University, Morgantown, West Virginia; 
Dr. Samuel 8S. Stratton, President, Mid- 
dlebury College, Middlebury, Vermont; 
Dr. Herman B. Wells, President, Indiana 
University, Bloomington, Indiana; Dr. 
John C. West, University of North Da- 
kota, University Station, Grand Forks, 
North Dakota; Dr. John D. Williams, 
Chancellor, The University of Missis- 
sippi, University, Mississippi; Dr. Henry 
M. Wriston, President, The American 
Assembly, Columbia University, New 
York 27, New York. 


fessor 
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HISTORIANS OR PROFESSORS 
OF HISTORY OR LITERATURE 


Mr. Bruce Catton, American Heritage, 
551 Fifth Avenue, New York 17, New 
York; Dr. Guy Stanton Ford, 3133 Con- 
necticut Avenue, N.W., Washington 8, 
D.C.; Dr. Allan Nevins, Henry E. Hunt- 
ington Library and Art Gallery, San 
Marino 9, California; Dr. James C, Olson, 
Chairman, Department of History, The 
University of Nebraska, Lincoln 8, 
Nebraska. 
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SCIENTISTS 

Dr. Roy Chapman Andrews, Live Oak 
Lane, Carmel Valley, California; Dr. 
Donald C. Balfour, 200 First Street S.W., 
Rochester, Minnesota; Dr. A. P. Black, 
Research Professor of Chemistry, Uni- 
versity of Florida, Gainesville, Florida; 
Dr. Detlev W. Bronk, President, The 
Rockefeller Institute, York Avenue and 
66th Street, New York 21, New York; 
Dr. Cecil W. Creel, 301 Country Club 
Drive, Reno, Nevada; Dr. C. W. Mayo, 
Mayo Clinic, Rochester, Minnesota; Dr. 
Robert Oppenheimer, Director, The In- 
stitute for Advanced Study, Princeton, 
New Jersey; Dr. Fairfield Osborn, Presi- 
dent, The Conservation Foundation, 30 
East 40th Street, New York 16, New 
York; Dr. Jonas Edward Salk, Virus Re- 
search Laboratory, Terrace and Darragh 
Streets, Pittsburgh, Pennsylvania; Dr. 
’. F. G. Swann, Director, Bartol Re- 
search Foundation, Whittier Place, 
Swarthmore, Pennsylvania; Dr. J. C. 
Walker, Department of Plant Pathology, 
The University of Wisconsin, Madison 
6, Wisconsin, 
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AUTHORS, EDITORS, AND 
ARTISTS 


Miss Marian Anderson, Marianna Farm, 


RFD No. 1, Danbury, Connecticut; Mr. 
Robert B. Atwood, Editor and Publisher, 
The Anchorage Daily Times, Box 40, 
Anchorage, Alaska; Mr. Van Wyck 
Brooks, Bridgewater, Connecticut; 2 
John Dos Passos, Westmoreland P.O., 
Westmoreland County, Virginia; Mr. 
Stanly A. Easton, 1321 East Lakeshore 
Drive, Coeur d’Alene, Idaho; Mr. Her- 
mann Hagedorn, Director, Theodore 
Roosevelt Centennial Commission, 28 
East 20th Street, New York 3, New York; 
Dr. Howard Hanson, Director, The Uni- 
versity of Rochester, Eastman School of 
Music, Rochester 4, New York; Miss 
Helen Keller, Arcan Ridge, Westport, 
Connecticut; Mr. John Kieran, 25 Nor- 
wood Avenue, Rockport, Massachusetts; 
Mr. Joseph Wood Krutch, 5041 East 
Grant Road, Tucson, Arizona; Mr. 
Oliver LaFarge, 647 College Street, Santa 
Fe, New Mexico; Mr. Walter Lippmann, 
New York Herald Tribune, 3525 Woodley 
Road, N.W., Washington 16, D.C.; Mr. 
Henry R. Luce, Time and Life Building, 
Rockefeller Center, New York 20, New 
York; Mr. Ralph McGill, Editor, The 
Atlanta Constitution, Box 4689, Atlanta 
2, Georgia: Mr. Hamilton Owens, 7822 
Ruxwood Road, Riderwood, Baltimore 4, 
Maryland; Dr. Clarence Poe, Senior 
Editor and Board Chairman, The Pro- 
gressive Farmer, Insurance Building, 


January-February, 1960 


Raleigh, North Carolina; Mr. Eugene C. 
Pulliam, Publisher, the Indianapolis Star 
and News, 307 North Pennsylvania 
Street, Indianapolis, Indiana; Mrs. Helen 
Rogers Reid, 834 Fifth Avenue, New 
York 21, New York; Dr. Archibald Rut- 
ledge, Hampton Plantation, Route 1, 
Box 47, McClellanville, South Carolina; 
Mr. Carl Sandburg, Connemara Farm, 
Flat Rock, North Carolina; Mr. Deems 
Taylor, 2 East 60th Street, New York 
22, New York; Mr. Stark Young, 320 East 
57th Street, Apt. 10-E, New York 22, 
New York. 
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MEN AND WOMEN OF AFFAIRS 


The Honorable Bernard M. Baruch, 597 
pg Avenue, New York 22, New 
York; The Reverend Dr. Arthur J. Brown, 
235 Park Avenue, New York 28, New 
York; The Honorable Michael Francis 
Doyle, 1500 Girard Trust Building, Broad 
and South Penn Square, Philadelphia, 
Pennsylvania; Mr. Cyrus 8. Eaton, ( Chair. 
man, The Chesapeake and Ohio Railway 
Company, Terminal Tower, Cleveland 1, 
Ohio; Dr. Louis Finkelstein, Chancellor, 
The Jewish Theological Seminary of 
America, Broadway and 122nd Street, 
New York 27, New York; The Reverend 
Dr. Harry Emerson Fosdick, Minister 
Emeritus, The Riverside Church, River- 
side Drive at 122nd Street, New York 27, 
New York; Mr. William T. Gossett, Vice 
President, Ford Motor Company, The 
American Road, Dearborn, Michigan; 
Mr. C. H. Greenewalt, President, E. I 
du Pont de Nemours and Company, Wil- 
mington 98, Delaware; Gen. Alfred M. 
Gruenther, President, The American Red 
Cross, 13th and D Streets, N.W., Wash- 
ington 6, D.C.; Mr. Ralph Hayes, Hotel 
Du Pont, Wilmington 99, Delaware; Mr. 
Henry T. Heald, President, The Ford 
Foundation, 477 Madison Avenue, New 
York 22, New York; Mr. August Heck- 
scher, Director, The Twentieth Century 
Fund, 41 East 70th Street, New York 21, 
New York; The Rt. Rev. Henry Wise 
Hobson, Bishop of the Southern Ohio 
Diocese, 412 Sycamore Street, Cincinnati 
2, Ohio; Mr. Paul G. Hoffman, 1489 El 
Mirador Drive, Pasadena, California; 
Father John LaFarge, 329 West 108th 
Street, New York 25, New York; The Rt. 
Rev. William Fisher Lewis, STD, Bishop 
Coadjutor of the Diocese of Olympia, 
1551 Tenth Avenue, North, Seattle 2, 
Washington; Mr. Thurgood Marshall, Di- 
rector-Counsel, NAACP Legal Defense 
and Education Fund, Inc., 10 Columbus 
Circle, New York 19, New York; Mr. 
Thomas W. Martin, 600 North 18 Street, 
Birmingham 2, Alabama; Mr. George 
Meany, President, American Federation 
of Labor and Congress of Industrial Or- 
ganizations, 815 Sixteenth Street, N.W., 
Washington 6, D.C.; Dr. Reinhold Nie- 
buhr, School of Historical Studies, The 
Institute for Advanced Study, Princeton, 
New Jersey; Mr. Lewis Perry, Hotel Ven- 
dome, 160 Commonwealth Avenue, Bos- 
ton 16, Massachusetts; Mrs, Franklin D. 
Roosevelt, 202 Fifty-Sixth Street West, 
New York 19, New York; Mr. Alfred P. 
Sloan, Jr., 630 Fifth Avenue, Rockefeller 
Center, New York 20, New York; Dr. 
Charles P. Taft, Taft and Lavercombe, 
First National Bank Building, Cincin- 
nati 2, Ohio; Mr. Owen D. Young, Van 
Horne Farms, Inc., Van Hornesville, New 
York. 
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ACTUAL OR FORMER 
HIGH PUBLIC OFFICIALS 


The Honorable Sherman Adams, Pol- 
lard Road, Lincoln, New Hampshire; The 
Honorable Robert B. Anderson, The Sec- 
retary of the Treasury, Washington, 
D. C.; The Honorable Percival P. Baxter, 
655 Congress Street, Portland, Maine; 
Dr. Ralph J. Bunche, Under Secretary of 
the United Nations, New York 17, New 
York; The Honorable James F. Byrnes, 
501 Security Federal Building, Columbia, 
South Carolina; The Honorable Millard 


F. Caldwell, Brock Building, Tallahasseé, 
Florida; The Honorable LeRoy Collins, 
Governor of Florida, Office of the Gover- 
nor, Tallahassee, Florida; The Honorable 
John Sherman Cooper, Senator from the 
State of Kentucky, United States Senate 
Office Building, Washington. 2 25, D. C.; 
The Honorable L. Douglas, Mutual 
Life Insurance Com pany, 1740 Broadway, 
New York 19, New York: The Honorab e 
Marriner S. Eccles, Chairman of the 
Board, First Security Corporation, 79 
South Main Street, Salt Lake City, Utah; 
The Honorable Ralph E. Flanders, Sena- 
tor from the State of Vermont, United 
States Senate Office Building, Washing- 
ton 25, D.C.; Honorable Hiram L. Fong, 
Senator from the State of Hawaii, United 
States Senate Office Building, Washing- 
ton 25, D. C.; The Honorable W. Cam- 
eron Forbes, J. M. Forbes & Company, 
199 Washington Street, Boston 8, Massa- 
chusetts; The Honorable Felix Frank- 
furter, Associate Justice, Supreme C ourt 
of the United States, Washington, D. C. 
The Honorable J. W. Fulbright, Senator 
from the State of Arkansas, United 
States Senate Office Building, Washing- 
ton 25, D. C.; Dr. Frank P. Graham, 
United Nations, Room CB 16, New York 
17, New York; The Honorable Herbert 
Hoover, The Waldorf Astoria Towers, 
New York 22, New York; The Honorable 
Hubert H. Humphrey, Senator from the 
State of Minnesota, Cited States Senate 
Office Building, Washington 25, D. C.; 
The Honorable Jacob K. Javits, Senator 
from the State of New York, The United 
States Senate Office Building, bhai 
ton, D. C.; Dr. James R. Killian, Jr., 
Assistant to the President for Science 
and Technology, The White House, 
Washington, D. C.; The Honorable Wal- 
ter J. Kohler, 101 Cambridge Road, 
Kohler, Wisconsin; The Honorable Her- 
bert H. Lehman, 41 East 57th Street, 
Suite 2704, New York 22, New York; The 
Honorable Neil H. McElroy, The Secre- 
tary of Defense, Washington, D. C.; 
The Honorable James E. Murray, Sena- 
tor from the State of eg United 
States Senate Office Building, Washing- 
ton 25, D. C.; The Honorable Richard L. 
Neuberger, Senator from the State of 
Oregon, United States Senate Office 
Building, Washington 25, D. C.; The 
Honorable Joseph C. O'Mahoney, Senator 
from the State of Wyoming, United 
States Senate Office Building, Washing- 
ton 25, D. C.; The Honorable Mr. Fred- 
erick A. Seaton, The wimg H of the 
Interior, Washington, D. (¢ The Honor- 
able Harold E. Stassen, i144 Fidelity- 
Philadelphia Trust Building, Philadel- 
phia 9, Pennsylvania; The Honorable 
Adlai E. Stevenson, 135 South LaSalle 
Street, Chicago 3, Illinois; The Honor- 
able Hatton W. Sumners, The Southwest- 
ern Legal Center, Hillcrest at Daniels, 
Dallas, Texas; The Honorable Henry A. 
Wallace, South Salem, New York; The 
Honorable Arthur V. Watkins, 14338 
North Inglewood Street, Arlington, Vir- 
grinia, 
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ACTUAL OR FORMER JUSTICES, 
NATIONAL OR STATE 


The Honorable Florence E. Allen, Cir- 
cuit Judge United States Court of Ap- 
peals, Cleveland 14, Ohio; The Honorable 
Learned Hand, Judge Learned Hand's 
Chambers, United States Court House, 
New York 7, New York; The Honorable 
Matthew W. Hill, Chief Justice The Su- 
preme Court, State of Washington, 
Olympia, Washington; The Honorable 
William J. Jameson, United States Dis- 
trict Judge, United States District Court, 
District of Montana, Billings, Montana; 
The Honorable John C. Knox, United 
States District Court, Judge Knox's 
Chambers, Foley Square, New York 7, 
New York; The Honorable Charles L. 
Terry, Jr. President Judge, Superior 
Court, State of Delaware, Court House, 
Dover, Delaware; Honorable Earl War- 
ren, The Chief Justice, Supreme Court 
4 the United States, Washington 25, 
a G 
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asic RefeYufeWwS5 


by Martha Galt 


CHORAL: 1 tuba, tympani, and cymbals. Ther« 
TORLE ots ’ ven , 1 piano reduction of the score 
N a AAT A SAPS ae Kathryn's Wedding Day” is a bright 
ne - little German Folk Song, arranged for 
SATB by Morton J. Luvaas, with 
ce rhythmical piano accompaniment 
This is recorded by the Collegiate 
Choir Illinois Wesleyan University, 
Lloyd autsch, Conductor, on a 
rpm record obtainable 
my Birel iT ‘ 
ile, recorded by TTBB, is an 
al spiritual, “I Want The Lord 
Be Near” by Haydn Morgan 
ique in 
lursuing 
ntata tor 
son, arranged 
recorded by the ¢ 
ral lor Leeds Musi { orpor itor 
“Call The Tribe | atic and sti 
cantata which c: for pe 
the world, | | 
Indians, who set 
United Nations to inform 
beliefs and prophecies 
ervics s sensitive setting piano vocal score with orchestral parts 
CANTATA: ot tl . rol } \p crypha hose ivailable on rental The recordi 
inti anil “a j a -o | , ised a Chomson’s on \ Be Paramount also 33 
Souther ne opposite side 
Will Sup lad, “Peaceful \ 
interested in ol irrangement ot 
ilable in many for SATB 
SSA, SSAA l'rom the series published 
rTBB, with a ixy Music Corporation called 
Thou to \Iy ror the New ( hurch there 
by Leo Sowerby, brilliant festival type anthem : 
mood with Gore, entitled “Angels Holy, High and 
All these l owly ”" It is a so-c illed toccata 
Ine anthem, and is for SATB based on the 
“The tune “Llanherne,” and the organ ac 
hubert for SAB, companiment calls for good technical 
soprano and alto performance. The choral part is rela 
accompaniment. Two tively easy, and very effective. The 
numbers for two groups Robert Shaw Choral Series pre 
“Follow the Road” by sents the music of contemporary com- 
| for men’s posers, and the anthem by Clifford 
d “Let Our Great laylor, “Sing to The Lord a New 
Harry Robert Wilson, Song” is an outstanding number, for 
hallenge for world peace. It SATB, with organ accompaniment 
SATB. All three are published \ very joyful anthem for SATB in 


Schirmer the Choral Series of Lawson-Gould 


propheti und Par Or Summy-Birchard Publishing Co Music Publishers (who also published 
coming ol n leds mh iN gre: ig festival number, “O the laylor number), is “Arise, Shine, 
with it, the Invi rhit «ling o Come, Sing (Venite Ex- for Thy Light Is Come” by Philip 
1 triumphal note of prai dl : ultemus Domino)” by Theron Kirk Gordon. Both anthems have organ ac 
giving, with loud Alleluia 
Novello & Co. publicatior 


It is for SSATBB with instrumental companiment, 


ensemble of 2 trumpets, 2 trombones, Of interest historically, as well as 
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anthems by 
Ni V ello 


musically, are several 
Henry Purcell, presented by 

& Company. “Rejoice in the Lord 
\lway” for ATB and 4-part mixed 
chorus (abridged edition of the Bell 
Anthem), edited by Edward J. Dent: 
“OQ God, Thou Art My God,” for 
SATB and Continuo, also “Let Mine 
Down” for SSATB and 


Anthony Lewis and Nigel 


Fortune edited these two 1] 


Eves Run 
Continuo 
inthem 
iccompaniime Com 

Handel's 


Music 


e 200th ve 
Kdward | 


publishes 


the I: . 1S] “Spi | Thy 
Voice 
\wake 


trom ~ nson, 


“Solomon 


\rout 
Che 


lrumpet’s Lofty Sound 
\lleluia” and “Be Ye 
Lord He Is 


Sure Th Good 


All are 


panimen 


VOCAL SOLO: 
66 THITE BIRDS” by Mana 
W Zucea published some 
Schirmer but recently 
Col 
Miami. It 
thoughts of 


} 
{ 


uppor ter 


iborate 


Japanes« 

s trom the 

nd lilies. It 
ublication 

d i very 

art song by 

the “Grandeur 

xt from the sonnets 
Hopkins lhe range 

is for me la low voice and it is 
not e: wo Scriptural songs 
should prove useful 


from 
for seeking solos of medium dif 
ficulty. “Th rd Is My Shepherd” 
by David (Psalm 23) and 

Vernon 


“Love Nevet 

Haskins (1 Corinthians: 13) have a 
] 
l 


(;u10n 
| tileth by 
good melodic line and the piano or or- 


ran accompaniment is easy to play 


ORGAN and PIANO: 
\ JHILI “Album = of 


Organ and Piano Duets” ar- 
ranged by William Stickle 
nothing startling or new, perhaps there 
h are not 


Schirme I ’s 
contains 


are several numbers whi 
ordinarily included in most collections 
of this sort. To mention a few, “The 
\rioso” of Bach, the “St. Anthony 
Chorale” by Haydn, from the Brahms 
“Variations on a Theme by Haydn,” 


January-February, 1960 


“Alleluia” by Mozart and “Theme 


from Fantasie-Impromptu” of Chopin, 
go to make up the collection of sixteen 


numbers 


ORGAN SOLO: 
Two volumes from Harold Flam 


er may prove to be very helpful 
to organists seeking answers to prob 
| of repertory. The collection called 

Masterpteces \rthur 
Jennings contains selections by Bach, 
H indel, 


sorgsky, 


: edited by 


Borodin, St. Saens, Mous 
Brahms, Beeth ven, ind 


Then the one of "Wedding 


Is a real col 


Clementi 
Music for The Organ 
selections edited and 


Whitford Phey 


the classics only, and classi 


tribution, with 


by Homer 


stions for the mus 


dding ceremony, th 


vc the recessional, 
all, and a far hue 
oft-played love songs 


lections 


Since organs in the home 
coming more popular, Theodor« 
has al SeTies ot small 


igned for “do it yourselt 
each with a multiregistra 
all makes ot ele 

| 


ire the fol 


covering 

rgans. In the series, 

lowing books: “Easy Bacl easy 

Favorites ind : . lavorite 

Pieces t ) vail nd ul 
ve \W 


lelodies by Dorothy 


The H 


\nthony, 


FitzSimor 


publishes “Eleven Improvisatior 
Hymn Tunes” by the famous Bel 
rican Camil Van Hulse, Op 
f the tunes not as tamil 
but most interest 
ind Tuba Tune 
a brilliant numl 
the average 
Galaxy Music ¢ 
Edward B. Mark 


are two volumes by 


Gigout, his “Gregori 
I and Vol. II, 
\lphenaar, who 
tions for Hammond 
) as well 
same publishe 
Hulse “Seven Pieces 
service, interesting sel 
ot very difficult and 


gistrations given tot 


\ highly interesting vol 
musically and historically 
John Stanle y 


1786) which the late Gilman 


don Suite” by 
( ha ( 
rranged as a suite, from selected vol 


untari Stanley was a blind organist 


conductor, and was employed as a 
church organist when he was eleven 
years old. He was a close friend of 


Handel, and directed the oratorio cot 








The 
MANNES 
College of Music 


announces its 
FORTY-THIRD SEASON 
offering courses leading to 
THE BACHELOR OF 
SCIENCE DEGREE 
Diploma and Post-Graduate 
Diploma 
Extension Division 
Preparatory Department 
Registration and Auditions— 
September 14 through 19 
All Classes Begin Thursday, 
September 24 
For full information, write or call 
REGISTRAR 
REgent 7-4476 
157 E. 74th St., New York 21, N.Y. 











ALICE WIGHTMAN 


Coach—Accompanist 
Metropolitan Opera Studios 
1425 Broadway, New York 36, N.Y. 
LO 5§-2441 





European Festivals for You 
Join us in 8th Annual 
MUSIC AND ART TOUR 
Passion Play Major Festivals 
Finest Sight-seeing 
Colorful brochure sent on request 
EDINA COWLING MARBERRY 
103 S. Maple St., Carbondale, Illinois 


ROBERT WHITFORD 
PIANO METHODS 
One CLASSIC and One MODERN 
represent the greatest change in piano 
education in the past 100 years 
Write Dept. F, for a Free copy of 
PIANO TEACHING TODAY 
ROBERT WHITFORD PUBLICATIONS 


3010 N.W. 2nd Ave., Miami 37, Fila 








LEILA EDWARDS 
COACH 
French and Wtalian Opera 
Concert Repertoire 
162 W. 54th St., New York 19 
ClIrcle 7-3287 











certs after Handel's death. It is an 
H. W. Gray publication. From Novello 
comes the revised edition by the com 
“Elegiac Romance” by 
John Ireland, Biblical Sketches by 
Camil Van Hulse (reminiscent of the 
Kuhnau Biblical sonatas) and the se« 
“Times and 


pose! ol the 


ond set of Eric Thiman’s 


Seasons,” all excellent material. 
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BOOK Rr FEW i FEWwS Ss 


by Quaintance Eaton 


An Illustrated History of Music. | 
Gi nd R Be 


pon 


pected 


‘ obscure and give 
usic as an art Nece 

casionally seems a bit 
ind there are count 


tor im plific ition oft 


white photo 


1 


or re produc tio 


nting 1 pre 
lintoretto, Rube 


brush and 


Manual of Bel Canto 
New York. 136 pag: 
ple Inve 


his relatively brief 
‘Methods” may 


ADAME Frat ‘ pup 1f Battistini, the in 

M comparable 1 r of B into. Now teaching 
n New Yorl is «dl 1 inte 

ume the essen 4 

d go, but certain principles live on; certain rules 


il \nv voice tucdent or teachet 
d this book thoughtfully, whether or not 


would do 


follow its injunctions slavishly. It is a hard 
ath that Madame Franca has laid out. One 
it lig! 


tiv, u i} rewards should be 


| iter studying the requisites 
only a handful 

musicality which must 

how illy prepared many 

[he temptation to take 
tractions numerous and allur 


book should arouse some 


1 ot the book ts as follows: | —\ ocal 
sound, the vocal organ, breath 


different aspects of the voice, study of vowels and 
msonants, etc.); II1—The Education of the Artist 
technique and _ styles of Bel Canto, supplementary 
I1I—The 


strated Singers and their role in Bel Canto, an appen- 


tudies such as language, expression, etc.); 


lix discussing voice defects. Throughout, graphic illus- 
itions and musical executions illustrate each point. 

While the first section lays the foundation and can- 
not be skipped over, it is the study of Bel Canto that 
holds the deepest fascination in one sense. The term it- 
elf, often misunderstood, is clearly defined as “the 
superb polyphonic and melismatic (florid, embellished, 
rnamented) style” that developed in Italy—a manner, 
ot a method. We progress through a beginning of 

gato singing (on scales and intervals), embellishments 
simple leaning notes to trills), sustained notes, porta- 
menti, etc., to non-legato singing. Solfeggi, cadences, 
and the trill of the finale complete this section. Styles 
in Bel Canto include the recitative, canto spianato 
(suave melody), canto fiorito (embellished melody), and 
declamatory singing. Madame Franca has made a de- 
liberate effort, mainly successful and sure to be appre- 
ciated, to translate or clarify terms that have become 
contused Oo! remained obscure Another evidence of her 
thoroughness lies in her application of all principles and 
practices to the here and now—America and the English 
language—without sacrificing her fundamental ap 
proach. Special consideration of the Negro voice also 

ll prove valuable 

\long with the compact text goes a running set of 
historical notes that link lives and places to the singing 
irt. This excellent background material culminates in 
the section devoted to the lives and accomplishments 
of the musici, those fabulous singers of the past who 
trod a “long, tear-filled road from lowliness and degra- 
lation to glory and artistic leadership.” Truly the crea- 
tive artists of their time, composers as well as teachers 
nd peerless singers, they influenced sacred and secular 

usic tor several centuries, dying out (at least in the 
Occident) in the late eighteenth along with the bar- 
barous custom of castration, which had often been 
inflicted for other than musical reasons. 

Although she claims that discussion of vocal de- 
fects has no place in the study of Bel Canto technique, 
the author’s appendix on the subject contains many 
valuable pointers on singing out of tune, defective 
timbres, the “veiled,” “shaky,” “weak” and “tired” voice. 

The supply of beautiful American voices seems 
unlimited. If the supply of courage, patience, willingness 
to work, and concentration—mandatory in study such 
as Madame Franca advocates—equals our native talent, 
we should become a nation of glorious singers, fit rivals 
tor the Bel Canto exponents of Italy. 


The Joy of Music. By Leonard Bernstein. Simon and 
Schuster, New York. 303 pages. Illustrated by photo- 
aphs, drawings, and musical examples. No index. 


EONARD Bernstein has become something he per- 
4 haps never expected to be—a teacher of the highest 
calibre. All of his versatility—as composer, conductor, 
pertormer, lecturer, showman—has crystallized into this 
one channel which may prove to be his most effective 
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contribution to our musical life. His seven appearances 
on television’s Omnibus revealed this talent with stun- 
ning impact. Using the mass medium with imagination 
and ingenuity, he and his producers brought music to 
life and to the consciousness and liking of millions (who 
had never cared very much if at all) as no individual 
before him had done. 

We should remember all of the programs, but mem 
ory fades. To help us re-create the experience, this book 
incorporates the seven scripts, together with the musi- 
cal examples Mr. Bernstein played or conducted, and 
approximations in line drawings of his graphic illustra 
tions. With just a little imagination on our part, we 
should be able to live through them again. 

The seven telecasts were: Beethoven’s Fifth Sym 
phony; The World of Jazz; The Art of Conducting; 
American Musical Comedy; Introduction to Modern 
Music (one of the most enlightening): The Music of 
Johann Sebastian Bach; What Makes Opera Grand? 
To round out a book, several short chapters written by 
the young maestro have been added. One is an approach 
to music from a fresh viewpoint (originally published 
as an article in The Atlantic Monthly); others are imag- 
inary conversations about music which display a wry 
attitude and a somewhat self-conscious flavor, but make 
cogent points nevertheless. A short “interlude” describes 
the inner mysteries of composing for the films, and is 
cutely titled “Upper Dubbing, Calif.” 

(To come in next issue: Mozart Revisited, in two books 
—Mozart and His Times, by Erich Schenk; and The 
Memoirs of Lorenzo da Ponte.) 

Reviews in Brief 
Ear Training and Sight Singing. By Maurice Liebe 
man. W. W. Norton, New York. 326 pages. $4.95. 

\fter a brief scanning of fundamentals (rhythm, 
tempo, characteristics of a tone, intervals, and scales, 
etc.) the Brooklyn College protessor of music plunges 
into practice, insisting on a step-by-step mastery, touch 
ing the home base of theory wherever necessary. Com- 
pact, explicit, exacting. Spiral bound for ease in han 
dling 
The New American Guide to Colleges. By Gene R 
Hawes. Signet Key Book, New American Library, New 
York. 256 pages 75c. 

“Choosing a college is nearly as difficult as choos- 
ing a husband or wife, and for the same reason. The 
physical characteristics are apparent, but the personality 
is elusive,” remarks William C. Fels of Bennington 
College is a foreword to this guide. Mr. Hawes has 
compiled his material to answer these and other ques- 
tions: Can you get in? When to apply? How many 
freshmen accepted; how many flunk out? Tuition, fees, 
Scholarships ? 


dormitory costs? Programs and special 


courses of study? Sports and social activities? The 
information is grouped as General, Academic, Financial, 
\dmissions and Enrollment, and the institutions are 
separated by function: Coed Liberal Arts, State Col 
leges, State Universities, private colleges, etc. A com- 


petent trail blazer in the jungles of academe. 


The Playground as Music Teacher. By Madeleine 
Carabo-Cone. Harper & Bros., New York. 242 pages; 
index. $5 

The author, who received an Award of Merit from 
the National Federation in 1958 for a treatise on string 
playing, has developed a new program of traditional 
outdoor games adapted to the “musical playing field.” 
IXxtremely important as early training: valuable adjunct 
to the programs of playground directors, community 
centers, schools, and camps. Two special chapters for 
those who have had no musical training. 
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Inspired 


Authority 
...a Federation Gift 


** A CHRISTMAS Gift to the Whole World” is the 
description by a Voice of America representative of a 
program of organ music recorded by Mrs. J. Kenneth 
Pfohl, Winston-Salem, North Carolina, in Washing- 
ton, D. C., in mid-November. 

From a two and one half hour recording session, 
the Voice of America staff will edit Mrs. Pfohl’s per 
formance to secure several programs for broadcast to 
countries of Europe behind the Iron Curtain. Among 
these, will be a Christmas program including the 
music used in the traditional Christmas Eve Lovefeast 
and Candle Service of the Moravian Church. Descrip- 
tive material was provided by Bishop Pfohl, Mrs. 
Pfohl’s distinguished husband who, at the request of 
Czechoslovakian members of the broadcast staff, also 
traced his ancestry from Czechoslovakia through 
Poland to its long association with Salem and the 
Moravian Church. 

The Moravian Lovefeast, symbolic of the break- 
ing of bread in simple Christian fellowship, attracts 
many visitors on Christmas Eve to Winston-Salem, 
Bethlehem, Pennsylvania, and other Moravian centers. 
In addition to the familiar Christmas music used gen- 
erally in the church, the Lovefeast Ode includes such 
distinctly Moravian selections as “Hail to the Lord’s 
\nointed,” a version of Psalm 72 written by James 
Montgomery as a Christmas Ode and first used in a 
British Moravian Church, December 1821; “Softly 
the Night is Sleeping,” by Massah M. Warner, a 
native of Salem: “Morning Star,” an anthem and 
chorus written by John Scheffler and set to music for 
the children of the Moravian Church by the Rev. 
F. F. Hagen; and the antiphonal Advent anthem, 
“Hosannah!,” written by Bishop Christian Gregor. 

\nother program will include hymns that are 
familiar and particularly beloved by Christians in 
Czechoslovakia, Poland, Hungary, and other Iron 
Curtain countries. In selecting these, Mrs. Pfohl had 
the assistance of Voice of America translators who 
will provide the running script for her presentations. 

Mrs. Pfohl, a former president of the North Caro- 
lina Federation of Music Clubs, is known nationally 
for her four years as Hymn-of-the-Month Chairman 
and four years as National Chaplain of the National 
Federation of Music Clubs. She was invited to go to 
Washington to tape the Voice of America programs 
last summer when a representative of the State De 
partment heard her playing the piano in her own 
home \sked whv he selected Mrs. Pfohl, he said, 
“She plays each note with inspired authority. That is 
what we want.” 

Mrs. VPfohl’s “Christmas Gift to the Whole 
World” was presented on the sanctuary organ of 
Luther Place Memorial Lutheran Church, Washing- 
ton, D. C. 
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W +KRegronal News 


Mrs. Oliver Payne, Jr. and Debra Neher, participants in the 
Twin Falis international Program presented to the public by 
the Twin Falls Music Club. Photo courtesy of Twin Falls 
Times-News. 
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articipated 1 al piano ensemble event 
at the Boise High School Gymnasium 
were 88 performers, four each 


two each at the same 


vv Music Club has an unusually interest 
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On display in Rigby Music Club meeting place, cathode tube 
given by inventor, Philo T. Farnsworth. Left to right, Mrs. 
Alan Muncey, First vice-president, Rigby Music Club; Mrs. 
W. W. Brady, president; Mrs. La Von Stallings, Second vice 
president; and J. D. Lowder, high school science teacher. 
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Central Oregon Music Teachers Club, with headquar- 
ters in Redmond. Its object is “to further the musical 
education and culture of its members, stimulate a love 
for good music in Oregon communities, and provide an 


outlet for students through recitals,” as well as to worl 
with other federated clubs to raise the standard of musi 


Officers of Central Oregon Music 
Teachers Club, standing left to right, 
Miss Bessie Howard, Bend, secretary; 
Mrs. Fred Hodecker, Redmond, pres- 
ident; seated, Mrs. Clarence Bush, 
Bend, vice president. 


Joint recitals of students once a month ar 
part of the program which went into operation this fall, 


(Jregon 


with these programs presented alternately in Redmond 


Members 


teacher who is interested in joining 


and Bend Ip Is open to any private mus 
Formation of th 
club came about as the result of a lively Festival plano 
clinic held in Redmond under Mrs. Craig’s direction 
The Redmond Club is tl tral Oregon, and 
It Was a particular triumph 1 a city where 
sports and livestock 

ratulations, Mrs 
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California—Northern District 


\ lecture recital series of all-American 


the chief project this season. Phalen ‘lassie, 
a foremost authority on Americat | 
and Eugene Lawrence, baritone of the 


contemporary 
San lrancis 
and Cosmopolitan Opera Companies, are the artists 
Che interesting title is: “The American Contemporary 
\merica Poday.’ \Irs 


Ire sicle nt, con 


Composer and His Status in 
kK. G. Rohrer, State Vice 
carried out the plat 

Several clubs in the district have fu 
National Federation’s Young Artist program by present 
ny James tal dard, bass-haritone a 1055 Young \rtist 


winner, in recital. Incidentally Mr. Standard will have 


the leading baritone role in the Cosmopolitan (pera 
Company's March production of “Madame [utterfl 


in San Francisco 


California—Central District 

\n artist Series for the public is one of the proj 
ects of the Fresno Branch of the American Guild of 
()rganists, a federated group. Marilyn Mason, who was 
invited to play at the first International Congress of 
(Organists in lL.ondon, will be one of this year’s artists 
In combination with the Choral Conductors’ Guild, the 
group also sponsors a three-day festival presenting the 
work of such composers as Bach, Mozart, et \n all 
American program is the objective for next year. A 
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meeting at which ministers, choir directors, music com- 
mittee members and music-loving laymen participated, 
was sponsored by the Guild, with a lively panel discus 
sion on “Integration of Music with the Church Service” 
as the principal program feature 

The MacDowell Junior Music Club, one of the most 
active in the Central District, composed of children 8 
through 12, has monthly programs which include group 
singing, with string instrument players accompanying 
Interest in the MacDowell Colony, to which the club 
contributes, was intensified when Miss Belle Ritchie, 
Past State President, described her visit to Teter 
borough’s famous haven for creative artists. 

\ recital of American Music during “Parade” 
Month, given by Bob Bennett, a pianist and member 
of the Fresno State College faculty, will furnish funds 
for Festivals and other Junior club activities. 

Principal activity of the Fresno Musical Club is the 
presentation of a Community Concert series, now in its 
55th year, which this season will feature two California 
born artists and the Fresno Philharmonic. The club has 
voted to contribute $25 to the National Foundation fo 
the Advancement of Music in memory of all active 
members who die in the future. Outstanding events 
during the Fresno Philharmonic season (the Philhat 
monic is a federated orchestra) will be the world 
premiere of Ramiro Cortes’ revised “Sinfonia Sacra,” 
a performance of Beethoven's Ninth Symphony, a solo 
appearance by Isaac Stern, violinist, and the presenta 
tion of the Junior League of Fresno Young Artist win 
ners, selected in statewide auditions. A string scholarship 
training program for young musicians has proven an 
effective way of aiding the Federation's Crusade for 


Strings 


California—Southern District 

Contest winners have shared the limelight in the 
lederation’s Southern District. Roy Bogas, pianist, 
onetime winner of the Stillman Scholarship and lates 
of the Kimber Instrumental award, sponsored by the 


California Federation, was so'oist at the fall conference 


Center, Christine Thomas being invited to enter 1960 
Junior Festival by Mrs. Edna Willis McElwee, Chairman 
(at left), and by Mrs. James H. Caster, vice president, 
southern district, California Federation of Music Clubs 
(right). 


of the Southern District. Peter Hewitt, also a pianist 
and winner of the 1959 Student Auditions in California, 
was guest artist at the concert of the Woman's Lyric 


(Continued on page 34) 
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anzone Music Club of Missoula was the hostess 
guests included Mrs. Eleanor Greene 

then State President, who has since 
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Kk. Fluhr, a longtime National Board Member. and Mrs 
Helen D. White, a Past State President and also a Past 


Festivals Chairman 
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The largest number of Junior musicians in Mon- 
tana history—a total of 217—took part in the two 
District Junior Festivals. One was held in Great Falls; 
the other in Missoula. Members of the new Tre Corde 
Junior Club participated. Gold Certificate awards were 
presented to two young pianists: Sandra Zipperian of 
Missoula and Julia Novak of Miles City. Mrs. Bernice 
Ramskill and Mrs. Sylvia Eversole, both of the State 
University faculty, were judges in Great Falls; Mr. 
Richards, who had spoken at the convention, Mrs. Elsa 
Weiher-Brach, a private teacher, and Sister Aloysius, 
Director of Music in the Missoula Catholic Schools in 
Missoula, judged in that city. Encouraged by the suc- 
cess of this year’s Festivals, Montana has set as its 
voal “the largest Festivals ever” for 1960 


Arizona 

The Arizona All State High School Music Camp 
it Tempe, an institution very dear to the heart of the 
Federation, had 30 students on its roster last summer 
on scholarships given by federated groups. In 1960 each 
State in the Western Region will allot one scholarship 
to the camp, one scholarship will be given by the Na 
tional Federation, and there will be the usual number 
if scholarships from individual clubs. Of the 30 stu 
dents attending in 1959, six were awarded Outstanding 
Performance Scholarships which will enable them to 
return next year, and one received an Arizona State 
University Scholarship. Clubs giving scholarships in 
1959, most of them from Arizona, were the Symphony 
Gjuild, the Symphony Junior Guild, and the Piano 
Teachers Association, all of Phoenix; the Miami Musi 
cal Arts Club, the Florence Musicians Club, the Eloy 
Music Club and the Coolidge Musicians Club, likewise 
\rizona groups, and the Tuesday Musical Clubs, Junior 
and Senior, of Boise, Idaho. Two scholarships were 
viven by the Arizona Federation as memorials to late 
Past State Presidents Mary Redewill and Ruth Corlies 

\mong camp activities which gave special zest to 
the students’ stay was attendance at the Youth Orchestra 
Workshop of the 
league, Inc., to which the camp played host, where they 


\merican Symphony Orchestra 


were given opportunity to study with first chair players 
from many of the nation’s leading symphonies. New on 
the music schedule were three classes in conducting and 
also a concert choir. From the 150-piece symphonic 
hand 42 of the best players were chosen to make up 
in Honors Band. Classes were held in theory and mu- 
sic appreciation, there was training in choral work and 
for string ensembles ; classes in modern, tap, folk, ballet, 
specialty and social dancing—all of interest to music 


students, and an extensive art schedule 


Colorado 

Colorado’s Music in Hospitals program has received 
a substantial new impetus through employment of an 
iccredited music therapist to supervise all Federation 
work in the hospitals. She is Mrs. Robert Roter, a grad- 
uate in musical therapy, who is described by the State 
President, Mrs. W. Clay Merideth, as “one of the most 
enthusiastic persons I have met in many a year.” Mrs. 
Roter was presented to the Colorado Federation in per- 
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son at a meeting on February 7 in 
the Onyx Room of the Brown Pal- 
ace Hotel, and outlined her own 
distinctive views on music therapy 
The entire Music in Hospitals pro- 
gram is expected to achieve new life 
and import through her influence. 

The Colorado Student Division is 
also being galvanized into new ac 
tivity. This results from the ap- 
pointment of Ken Jarboe, head of 
the Music Department of Fort Mor- 
gan High School, as Student Ad- 
viser. Mr. Jarboe’s special forte is 
choral work, and he brought one 
of his famed choruses to Denver for 
the February meeting. 

Co'orado clubs are pluming them 
selves on the fine tribute paid to 
their chief executive officer, Mrs 
Merideth, in the November issue of 
Wusical Leader. She is described 
as “one of Colorado’s most versatile 
personages in the world of music,” 
and as “a concert pianist of national 
reputation.” Mrs. Merideth’s many 
services to music, with most of 
which the Federation is familiar, are 
described 
to her Federation offices, a Patroness 
of Mu Phi Epsilon, Executive Vice 
President of the Denver Symphony 


Chey include, in addition 


Guild, a Past Trustee of the Greater 
Opera Company, and a 
Patron of the Aspen Music School 
She has a degree in 


Denver 


and Festival 
Law, and also has published a re 
ligious work 


New Mexico 

Wrestling with the problem of 
how to adjust dues in the various 
State Divisions to the new schedule 
of National Federation dues adopted 
at the San Diego Convention was 
one of the principal concerns of the 
New Mexico Federation at its fall 
Board Meeting in Albuquerque. A 
happy to this compli- 
cated task was a dinner given for 
the Board by New Mexico’s peren- 
nial and always delightful hostess, 
Mrs. A. E. Staub. 


A new string group which has 


preliminary 


been organized during the past year 
by the youngest of New Mexico’s 
Senior clubs, the Mesilla Valley 
Club of Las Cruces, gave a delight- 
ful program at the First District 
meeting in the spring. This club has 
also aided the Crusade for Strings 
by assisting in forming a symphony 
orchestra in the Las Cruces District 

Che worthy 
prompts the Gallup Club to sell cook- 


objective which 
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Chicago Little Symphony 


Ci )MPOSITIONS rarely heard in 
concerts in this country will be fea 
tured by the new chamber orches 
tra, the Chicago Little Symphony, 
organized by Thor Johnson. 

Mr. Johnson is a member of 
Northwestern University’s music 
school faculty, and former conduc 
tor of the Cincinnati Symphony. 

He states that the repertoire for 
this new group, made up of 20 of 
Chicago’s leading instrumentalists, 
will consist of compositions especial 
ly written for ensembles of this size 

Plans are now made for the first 
concert tour in June and early July, 
1960, and for the second tour in 
February and March, 1961 

The group will also be available 
for festivals devoted entirely to 
chamber orchestra music 

a 
ies and other refreshments at local 
entertainments is the purchase of a 
concert grand piano for official city 
use 

“Hear America First’ is the slo 
van adopted by the Silver Harmony 
Club of Silver City for its year-long 
program of American music. 

Three new Junior Clubs have been 
added to the Federation roster this 
year, and three Junior Festivals, 
held in Farmington, Albuquerque 
and Silver City, will be repeated in 
1960, with a Junior Concert and ban 
quet concluding each. Individual 
Juniors and Students are forging 
ahead in their musical careers. Frank 
Contreras, a Junior pianist, held a 


a Texas orchestra. 


Thor Johnson 
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scholarship at Arizona All State 
High School Music Camp in Tempe 
last summer. Flora Rheta Raude 
bush, oboist and winner of the 
\Woodwind award in the 1959 Stu 
dent Auditions, is now a member of 
Eugene Allen, 
tenor, was an Point 
Scholarship winner last summer. 
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U. S. MUSIC CALENDAR, 
1959-60 


® Covers Symphony, Opera, Bal 
let, Choral, Recitals, Jazz, Folk 
Music, Band Performances, etc. 


Over 6,000 entries in 580 cities 


Gives event, sponsor, city, date, 


conductor 


Ideal for music lovers, musi- 


cians, travelers, reference, li 


braries, travel agents 


734 Jackson Place 





TWO NEW MUSIC CALENDARS AVAILABLE 


Each $1.00; Order from 


The President's Music Committee 
Washington 6, D.C. 


INTERNATIONAL MUSIC 
CALENDAR, 1960 


® Covers Music Festivals, Sym 
phony, Opera, Ballet, Choral, 
Folk Music, National Holiday 
Performances, Jazz, etc. 
Lists International Music Com- 
petitions for soloists, com 

posers, etc. 

® Music events of 88 countries 

® Gives country, city, event, date 


® Ideal for music lovers, travel 


agents, libraries, tourists 


© People-to-People Program 














Pur | RsIty oF Ros 


Eastman School of Music 


Training Young Musicians 
for Professional Careers 





Applications now being considered for 1960. 




















“NEW MUSIC FOR PIANO TEACHERS” 
a 48 minute LP disc by Athenaeum Recordings presenting 
CHARLES HAUBIEL, Pianist 


in 31 pieces by 24 composers from the Composers Press catalogue 


representing grades 1 to 6 inclusive 


—Irl Allison 
Dise sells for $4.95 


A special discount price on the disc together with the music may 


be had from 


HENRI ELKAN, 1316 Walnut St., Philadelphia 7, Pa. 


Sole representative of The Composers Press, Inc 








GENIA ROBINOR 
EMINENT PIANIST-PEDAGOGUE 
nals Piano Contest, NFMC Liberty District, 
1, March, 1959 
Philadelphia 
School Settlen 
nber: Leschet Ky ociation 
tional Guild of 10 Teacher 
O RUCCERRI I< ner of the Leachet y Ne 
or all Dehut Award 1955 and 1959. Other 
have won the Philadelphia Children’s and Youth 
ippearing vith the Philadelphia Orchestra and 
ret performing concerts and with orchestras throughout 
the country 


Write: 128 W. 72nd St., N.Y.C. 23—Phone: LE 5 
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vA Tribute... 


To Helen Havener, who served the Federation 
deep devotion for 20 years, during six administra 

ons. She first served as Publicity Director in the latter 
half of Mrs. Jardine’s regime and through Mrs. Obers’ 
term. She later assisted Mrs. Guy Gannett in the many 
phases of Federation work. After the office was moved 
from Ithaca to New York City, she became active head 
f the New York Headquarters, and for 12 years served 
Public Relations agent, Publicity Director, and Man 
I-ditor of the Wuste Clubs Magazine and Junior 

tes. Trained in organization work, Helen had had 

llent experience with other national groups, such 

he Business and Professional Women and the Mu 
ians Emergency Fund. Her many contacts were a 
tremendous asset to the Federation through the vears 
» assisted the Young Artist winners in securing 
handling arrangements. She wrote all pub- 

releases and arranged appointments and inter 

in New York at the request of the National Of 


and Chairmen 


To Patricia Anderson, who served as Office Man- 
er of the National Headquarters for the past 8 years 
’at has been efficient and meticulous with an intelligent 
nd versatile mind. She had charge of all office activi 
personnel supervision, bookkeeping, printing, pub 
She also assisted in the circulation, adver- 
ublishing of Music Clubs Mag ne, and 
notes. Wer excellent musical background 

n invaluable asset in her work 
To Jessica Takach, who was the office secretary 
ir excellence for four years. She also manned the 
numerous files and was responsible for filling, wrapping, 
nd m ling the hundreds of orders received each week, 
special mailings. Jessica was always conscientious 

( pale 
To Amelia Nardo, who has given the Federation 
yal and outstanding service for 12 years on a half 
time basis She assisted with ordet filling and special 
in addition to the particular work of maintain- 
the ic Clubs Magazine and Junior Keynotes 
i 


\melia is anticipating a delightful six-month trip to 


files, keeping them up to date, and sending reminders. 


urope with her husband 


To Edith Behrens, who was the brilliant Editor 
Vusic Clubs Magazine. Employed also by CBS, she 
e writer, with imagination, discrimination, wit, 
1 lHler excellent musical contacts allowed her 


o secure and write articles of value and immediacy. 


t¢ 
Her resignation followed a hospital experience which 


indicated a need for recuperation and a less heavy 


In recognition of our close association with these 
women who served the Federation through historic 
years, we pay each of them special tribute. Our 
thoughts will go with them in all that they undertake, 
and our warmest wishes for success and happiness 
will follow them always. 
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Our Extended Horizon 


by Virginia Castoe Combs, Student Division Editor 


ECENT quotation from Conductor Leonard Bern 
stein might well be the slogan of our Student Division, 
“If military strength is a nation’s right arm, culture is 
its left arm, closer to its heart. No feelings are warmer 
than those engendered by music.” Mr. Bernstein in- 
cluded this remark in his informal report on the recent 
tour abroad made by the New York Philharmonic 
Orchestra. This triumphant tour was Government 
inanced and we hope a good argument for an increase 
in the budget for spending under the President’s Cul 
tural Presentation Program. 

The program of the Federation is constantly ex- 
panding in its service and encouragement to our musical 
vouth and the Student Division shows promise of be- 
coming able to support the “left arm” of culture in our 
nation. The following new Student Clubs have been 
organized between September Ist and December Ist 


» are very happy to welcome them: 


lowa—Sioux City, Morningside College Club, 
Dr. James H. Wood, Counselor 
New Jersevy—Englewood, Carnegie School of Music, 
Mabel Lane, Director 
New Jersey—Union, Union High School, 
leo Rindler, Minister of Music 
New York—Rochester, University of Rochester 
Student Music Club, 
Dr. Ward Woodbury, Counselor 
lennessee—Nashville, Eastland Student Music 
Club, 
James Sherrill, Student Counselor 
lexas—Music Department of West Texas State 
College, 
Dr. Ted J. Crager, Director 
UCtah—Logan, Utah State University Music De- 
partment 
Utah—Ogden, Weber College 
Mr. Glenn Hanson, Director 
One reinstated Club has also been reported 
\rizona—Flagstaff, Shrine of Ages Choir, 
Millard Kinney, Director 


\nother addition has been made to the Scholar- 
ships offered through the Student Auditions. Five tui- 
tion scholarships will be offered at the New School of 
Music in Philadelphia to students of stringed instru- 
ments preparing tor protessional orchestral careers, if 
sufficiently advanced to be able to take a position in a 
protessional orchestra within a period of four years. 
Chese scholarships, valued approximately at $1,000 each, 
include two in violin, one in viola, one in cello and one 
in contrabass. They are renewable for three or four 


years if required progress is maintained. They offer 





CLARENCE ADLER 


Eminent Teacher Pianist 
Studio: 336 Central Park West 


New York 25, N.Y. RI 9-4922 
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instrument instruction with the members of the Curtis 
String Quartet; Jascha Brodsky and Melhi Mehta in 
Violin, Max Aronoff in Viola, Orlando Cole in Cello and 
with Wilfred Batchelder of the Philadelphia Orchestra 
in Contrabass. Instruction will also be given in theory, 
solfege, chamber music and orchestral training. Audi- 
tions will be subject to entrance and performance rules 
as set forth in the NF MC Student Auditions Bulletin 
and will be conducted for the first time in 1960, 

Max Aronoff, violist of the Curtis String Quartet 
in Philadelphia, is Director of the School. The purpose 
of the School is to provide rigorous training in orches- 
tral techniques and knowledge of the standard orches- 
tral repertoire and to develope players capable to fill 
the ranks of our symphony orchestras. 

rhe School’s Advisory Board of Conductors in- 
cludes: Sir Thomas Beecham, Victor Alessandro, 
Dimitri Mitropoulos, Charles Munch, George Szell, 
Bruno Walter, Alexander Hilsburg, Thor Johnson, 
Howard Hanson, Fritz Reiner, Saul Gaston, Howard 
Mitchell, and Massimo Freccia. 

So, we look forward to a musical horizon to extend 
even far beyond that of “Sputnik” and to a cultural 
life resplendent with the work of those whose souls are 
afire with the desire to create beauty. 





An imaginative program Ne 
that makes teaching music id 
to children easy and fun 


THE 
PLAYGROUND 
AS MUSIC TEACHER 


An Introduction to Music Through Games 


By MADELEINE CARABO-CONE 
Co-author of How to Help Children Learn Music 


Play time becomes teaching time and the players 
hardly realize they’re learning as they hop-skip- 
jump their way into the world of music. In terms 
of the games children love best—Blindman’s Buff, 
Follow the Leader, Drop the Handkerchief, etc. 

Madeleine Carabo-Cone has dramatized the writ- 
ten language of music—the bass clef, the treble 
clef, notes, the lines and spaces of the grand staff. 


Through these games, played on either an indoor 
or outdoor field, the children absorb a working 
knowledge of the whole music staff. This original 
and creative method of making music a part of 
childhood experience will be valuable to teachers 
(who need no previous musical training to use 
the book) from kindergarten through junior high 
school, to playground directors and to parents. 


IMustrated with over 100 line drawings 


$5.00 at your bookstore or from 
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yoo HIGHLIGHTS 





by Blanche Schwarz Levy 


State Presidents, Counselors, and 


records and accomplishments of 


history when they are reported in 


tates reporting activities, the Michigan 
according to Mrs. Ralph Curtis, president, 
possessor of the first winterized cabin to 
National Music Camp at Interlochen. It 
tour apartments with two complete 
vailable for rental any season of the 
me covers 16 scholarships for Junior 

ge group 
ne Schulling of Holland, now a Henrvetta, Okla- 
homa High School senior talked on musical activities 
n her country when four new clubs held their installa 
ificers. Oklahoma also presents its newest idea 
ith a grandchildren’s program, in which grandma Nell 
Keaton Cook, counselor of the Muskogee Junior Club 
grandchildren in their second pi 


no 


pre ented her | 
ecital 

North Dakota calls attention to their 12-year-old 
pianist, Paula Quale, for outstanding work; and Iowa 
cites Bobby Brooks for his concerto performances with 
ymphony orchestras. Etude Club of Amsterdam, New 
York wa 
superiors entered in the New York City events, 

Miss Bess Cockcroft, counselor of the Beethoven 
Tunior Club of Memphis, Tennessee, tells of 12-year-old 
Nadia, who is spending a year in Europe, and relates 
her visit to Salsburg, with a concert in the living room 
of Mozart's home, the Mozart Puppet Theatre, and a 
day in Bonn, Germany. Nadia is the club’s foreign cor 


plendidly represented with their group of 


re spondent. 

Through the efforts of Mrs. Beth Harrod of Omaha, 
Nebraska, Donald Elwood, formerly of North Dakota 
was granted a $250 scholarship this summer and attended 
Rocky Ridge Center, Estes, Colorado 

Linda Snedden, Ohio violinist, and Stillman Kelley 
winner of 1957, was awarded a four-year scholarship, 
named in honor of Dr. Joseph E. Maddy, at Eastman 
School of Music. Ohio also salutes the Keyboard Club 
of Chillicothe and the Ernest E. Hutchinson Music Club 
for their 100% Junior Keynotes subscriptions. Active, 
too, are the Dayton Junior Music and Juvenile and 
Junior Clubs of the Cleveland Fortnightly Musical Club. 

Mrs. Rex T. Kiess tells of the Martinelli Junior 
Music Club, Nazareth Academy, Nazareth, Michigan, 
organized by its oldest federated club. Sebastian Car 
dinal Martinelli, first Papal Legate to the United States, 
dedicated the Academy. Ten other junior clubs are on 


the active list. 

Pennsylvania, according to Mrs. Harry M. Schenly, 
salutes the new season with their plans of study of opera 
and oratorio, folk song, Parade of American Music, A 
British exchange program, and international program. 
Juvenile and Junior Clubs of Williamsport are partici 
pating in a Christmas Candlelight program, an impor 


tant event of the holiday season. 


Carol programs in local hospitals, support of the 
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Crusade of Strings, Parade of American Music, and 
National Music Week are on the agenda for Duluth’s 
Junior Clubs as reported by Mrs. Charles E. Taylor of 
Minnesota. 

Texas proudly reports nine new clubs, according to 
Mrs. H. E. Snow. Many other active clubs, too, with 
Keynote Club a 100% Junior Keynotes subscription 
group. Of note was the Keyboardettes of Brownsville 
with a Hymn-of-the-Month Parade, in which they 
played the 11 hymns of the year on the Hymn-of-the- 
Month list at one meeting. Combining the MacDowell 
Festival Month and Christmas, the Lone Star state pre- 
sented a playlet in which Edward and his mother take 
you on an imaginary trip around the world; admission 
was a penny a year of your age to raise the contribution. 

American composers music opened the season of 
the Dorchester Keyboard Club of Massachusetts, as re 
ported by Dr. Mabel Parkes Friswell. 

International programs, as told by Mrs. L. B. 
Gloyne, have been a part of Music—a Vital Force in 
Life, the slogan of the Kansas Juniors, with welcome 
buffet suppers and receptions preceding meetings. 

Colorado announces the Fiddle Strings of Denver, 
12 string players whose object is to learn the chamber 
music of great masters, devote meetings to playing 
quartets and other string ensembles. Club dues include 
season tickets to concerts, featuring these works per 
formed by great artists. The Mooney Strings Club, also 
of Denver, received the award for the highest National 
Club Rating and a gold cup for the most Festival 
uperiors while the 4B’s captured the superior-3 Scrap- 
book award. 

State counselor Mrs. Ragnhild Congdon writes that 
Marilyn K. Wojcik, violinist of Wisconsin and 1959 
winner of the Stillman Kelley award, played the Bruch 
Concerto for the State Junior Convention. National 
speakers were Mrs. Ronald A. Dougan, immediate past 
president, and Mrs. Paul Benzinger, national counselor. 

Our National President’s message for the holiday 
season expresses her joy, pride, and praise for those 
contributing to the Keynotes, with our editor heading 
the list, and with special mention to the Federation 
Juniors for their selfless service. 

From the Club Counselor’s Corner, Mrs. Clinton 
sell, National Festivals Chairman, calls attention to the 
up-to-date instructions. Evelyn B. Swink, National 
Chairman for the Stillman Kelley auditions names the 
eligible states for western region for 1960: Wyoming, 
Colorado, New Mexico, Montana, Utah, Washington, 
Idaho and Oregon. Miss Leta Mae Smith, Chairman 
\chievement Records and Club Rating, announces new 
changes in Club Rating Sheets; old ones cannot be used. 

Do not overlook the detailed accounts of the vari- 
ous distinctions and honors that have come to these 
young American composers nurtured by NFMC: Ruth 
Young, Janet Grady, Joan Panetti, Patty Gray, Diane 
Deutsch, Jean Harris. Latter-age juniors should be alert 
for the brand new prize of a $50 annual award in piano 


YT 


composition; it is in memory of Laura K. Wilson, 
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founder of the Pittsburgh Piano Teachers Association 
and in honor of Mrs. C. Arthur Bullock, the first Penn- 
sylvanian to serve as NF MC President. 

You must not miss the featured articles of “Call To 
Order” by Florence J. Wilkinson, Parliamentarian 
NFMC; “Music of Merrie England” by Marjorie Jean 
Malone of Ohio University, Athens, Ohio; “Practice 
for Musical Development” by Robert W. Dumm, Dean 
of Boston University; and “Keyboard Kapers” by Merle 
Montgomery of Oxford University Press. 

The message from Marguerita Woolnoth, Hon. 
Sec’y British SYM’s, and the account by Mrs. Keith 
Hudson of Columbus, Mississippi of her colorful visit 
with the British SY M’s are both of great interest. 

Phyllis Lations Hanson introduces the chairmen 
and contributors to Junior division activities with “Get- 
(Acquainted Paragraphs” about Leta Mae Smith, Doro- 
thy Bell, Beryldine Stewart, Evelyn B. Swink, Merle 
Montgomery, Marjorie Jean Malone, Florence Wilkin- 
son, Robert W. Dumm, Edna Benzinger, our editor and 
your writer. The cover lady is Mrs, C. Arthur Bullock. 


Our Federation Composers 





CHORAL WORKS 
for Spring Program 


by Glad Robinson Youse 


April is Forever, Solo in B Flat and E Flat, also SSA SATB 
Bourne Inc. 
Glorious Easter Morning, SATB SA 
C. Albert Scholin 
My Dream of Springtime, Solo in G and SSA 
Carl Fischer, Inc. 
Spring Flower Parade SSA 
Robbins Music Corporation 
Why SSA 
Hoffman Music Company 








Howard Hanson 


Choruses for Women’s V oices 
How Excellent Thy Name 
Cart Fiscuer, INCORPORATED 


56-62 Cooper Square New York 3, New York 
—__—_g—__—. 


Children’s Chorus, From “Merry Mount” 


Music PUBLISHERS 
HoLpInc CORPORATION 


488 Madison Avenue New York 22, New York 








Singing Earth 
By Elinor Remick Warren 
for soprano and orchestra 
—Theodore Presser 








by RUTH BRADLEY 


Prince Toto II, Cantata, for baritone & women’s chorus 
Bleecker Street Market, SATB 
Abraham Lincoln Walks at Midnight, SATB 
Pub.: The Composers Press, Inc. Sole Agent: Henri 
Elkan, 1316 Walnut St., Philadelphia 7, Pa. 
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Sacred Choral Works 
DOROTHY DAWSON LOWELL 


Arrangements, Harry Robert Wilson 


Come Into My Heart, Lord Jesus, SSA 
Easter in Heaven, SA, SSA, SATB, High, Low solo 
| Need Thee, Heavenly Father, SSA, SATB, High, Low solo 
| Know the Touch of His Hand, SSA, SATB 
Thanks Be to God, SATB 


Bourne, Inc., 136 West 52nd St., New York 19, N. Y. 


Christ, My Master, SSA, SATB 
The Big Three, 799 Seventh Ave., New York 19, N. Y. 
God's Dawn Brings Day, SSA 
Elkan-Vogel, 1716 Sansom St., Philadelphia, Pa. 


Love's Garden (a wedding song), Medium solo 
Bourne, Inc., 136 West 52nd St., New York 19, N. Y. 











Songs by Mary Howe 
In English—In French—In German 


Seven Volumes 


Galaxy Music Corporation 
2121 Broadway, New York 23 


Write for Volume on Approval 











JOHN TASKER HOWARD 


Songs for Women’s Voices, SSA 
O! Did You Hear the Meadow Lark? (Galaxy) 
The Little Bay Mare (Chas. H. Hansen) 
The Smart Red Fox (Chas. H. Hansen) 
The Country Store (Elkan-Vogel) 











Songs by Alice de Ceveée 


Blue Ridge Ballad—-THE OLD RIVER ROAD 
(based on Americana) —medium voice 
PENNSYLVANIA FEDERATION AWARD WINNER, 1959 
THE OWL AND THE PUSSYCAT (CARL FISCHER, INC.) 
DOWN BY THE SALLY GARDENS (CARL FISCHER, INC.) 
ANNIVERSARY (CARL FISCHER, INC.) 

SLOW BOAT (CARL FIscHER, INC.) 


For sale, 60 cents each; 
two for $1.00 plus 4% tax, by 


STUDIO AND CONCERT MUSIC 


PUBLISHERS 


1950 Beaufort Lodge Road 
Harrisburg, Pennsylvania 











January-February, 1960 

















CONCERT MANAGEMENT WILLARD MATTHEWS 


200 East 36th Street, New York 16, N. Y. 


HAROLD CONE—paanist 


THE NEW YORK TIMES, 
THURSDAY, JULY 16, 1959. 


PIANO VARIATIONS T'hea 
GIVEN AT STADIUM) «conece 


in Prer 





Cone Is Soloist in Franck’'s 
Work With Wallenstein 
Conducting Orchestra 


By JOHN BRIGGS 





Recently back from a European tour which included solo 
appearances with the London Philharmonia and Madrid 
Philharmonic orchestras, Harold Cone returned to the 
Lewisohn Stadium, New York City, for his fourth con 
secutive engagement. At the famous monastery in Vall 
demosa, Mallorca, he had the honor of presenting a special 
recital of works which Chopin composed there. His Amer 
ican concert activities in addition to his chief role of per 
former, include appearances on Numerous university and 
college plattorms as lecturer and composer. He was 
graduated Summa Cum Laude from Harvard University 
and has studied prior with Clarence Adler and Harold 
Bauer, as well as theory and composition with Ruben 


A small but hardy audience 
braved threatening weather at 
Lewisohn Stadium last night to 
hear Alfred Wallenstein con- 
duct the Stadium Symphony 
Orchestra, with Harold Cone as 
soloist in the César Franck 
Symphonic Variations’ for 
piano and orchestra. 

The Franck work is not the 
most sure-fire display piece in 
the repertory. It is difficult 
without being spectacular and! 
gives the solo pianist little op-| 
portunity for keyboard his- 
trionics. 

Nevertheless it is an engag- 
ing and interésting work, espe- 
cially when played by a per- 
former who, as Mr, Cone did 
last night, approaches the work 
{p the manner of one who holds 
ri in special affection. 

Rapport between orchestra 





and soloist was good, and Mr.| 
Cone’s playing of the solo part! 


Fourteenth S 
tempt to de 
world of the 
It also ende: 
—if that 
humor and 
junkies’ dre 
But 7 
proves to 
than a fart 


Goldmark, Walter Piston and Aaron Copland earned him a hearty demonsta-| 
tion from the andience 


t 











“Harold Cone possesses an extraordinary technique and the sensitivity of an exquisite artist which permits him to 
interpret with great expressiveness and purity the many nuances of the so-called classical music, and also of contem- 
yorary music. If in the works of Beethoven, Schumann and Chopin he demonstrates great skill, always in a pure style, 
in the interpretation of works such as ‘Piano Variations’ by Aaron Copland, he achieves a brilliant and profound 
plasticity, which qualifies him as one of the most complete pianists of the day.” 

Diario de Barcelona, Barcelona, Spain 


“Steeped in feeling and thoroughly trained in technique, Cone excelled as an accomplished exponent of music.” 
United Daily News, Taipei, Formosa 


“Mr. Cone, perhaps because he himself composes, has an instinct for delineating with utter clarity the intertwinings 
of thematic substance. He also possesses a forceful rhythmic sense, which can animate from the interior whatever 
he chooses to play.” 

“One of his most valid attributes is his touch which is capable of a wide assortment of colors. Feathery pianissimos, 


thundering fortes and all the shades between are his.” 
New York Herald Tribune 
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National Couneil of 
District and State 
Presidents 

Mrs. Hazel Post Gillette 
Mrs. I. K. Saltsman, 


Dr. Merle Montgomery, 


Northeastern Region 


Allbee Humphrey, Vice President 


New England District 


Miss Gertrude P. Caulfield 
rie Heuschkel, ( 


Mis 


Liberty District 


Mrs. Ruth Burgess, 
Luther Berry, 
Montgomery, | 


Lewis E. Young, 


Great Lakes District 
M: Frank W 
Mi Charle R. Barnard, 


Mrs. Ralph Curtis, 


Mr I. K. Saltsman, 


Southeastern Region 


Mr Frank A. Vought, Vice President 


Capitol District 


Mrs. G. Franklin Onion, 


Mr Vv W Ro oe, 
COLUM \. Mr. J. Phillip Plank 
M: Alfred C. Ver Valen, 500 


Arthur E. Reynolds 
Mr Raymond Patterson, 


South Atlantic District 


PRESIDENT—Mrs. Glenn W. Morrison, 


) 


Mrs. Byron Sperow, 1422 Mer 


Mrs. Harold Shaffer, 722-13th Av 
Mrs. C. B. Jefferson, 711 


\-Mrs. Jack C. Ward, 


Dixie District 


SIDENT-—Mrs. Hal Holt Peel, 302 | 


ie 
A. B. Haswell, 4 Kk 


Mrs. J. N. Snyder, 
Leslie D. Fain 
Ben Stevens, IP 


Mrs. F. B. Benson, 


Central Region 


Charles A. Pardee, Vice President 


Central District 
I-N'l—-Miss Ada Honderick, 
( go Il 


Miss Jessie Weiler, 710 | 


i y { > 
Mrs. C. E. Dixon, 308 \\ 
Mrs. Roger G. Cunningham, 


Southwest District 


NT—Mrs. J. B. McKay 


Miss Virginia Queen, () 


Mrs. Earl! R. Findlay, 
Mr Hal H. McHaney, 


Northern Lights District 

Mrs. Clark Y. Gunderson, 
DD t 

M P. F. Eckman, 


Mrs. Henry E. Hoyer, 6 
Mrs. Eloise Halvorson, 71° 


Mrs. Clark Y. Gunderson, 


Lone Star District 
NI Mrs. C. R. Ellsworth, 19 


Mrs. J. Knox Byrum, 17()2 


W. Glen Darst, R 


Western Region 
li Weston, Vice President 


Rocky Mountain District 


P SIDENT-—Mrs, A. E. Staub 
Mrs. W. Clay Merideth 
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[iE XICO—Dr. Harriett Smith, 1621 Juniper St., Silver 
City 
WYOMING—Mrs. R. E. 


{ 


Batchelder, 1210 fF: \ve., 


National Parks District 


STI lf PRESIDEN T—Mrs. Claude E. Greene, 718 First 
\y North, Great Falls, Montana 
[DAHO—Mrs. Robert A. Carrier, 2350 Conant Drive, Burley 
MONTANA—Mrs. Samuel Braxton, 2001 So. Ave. West, 
rTAH—Mrs. A. Eugene Christensen, 1407 Harvard Ave., 
t Lake City 


Pacifie Northwest District 


ISTRICT PRESIDENT—Mrs. F. 
118t Ave., Portland 66, Oregor 
OREGON—Mrs. Margaret Conn, 7004 North Commercial, 

Portland 
WASHINGTON—Mrs, Nicholas F. Vincent, 5715 East 70th 


St., Seattle 1 


R. Hunter, 2719 S.! 


Golden West District 


DISTRICT PRESIDENT—Mrs., Leigh B. Pearce, 2371 Cum- 
berland Road, San Mari California 
\RIZONA—Mrs. Bernice L. McDaniel, 170 N 


( 


Col rado, 


CALIFORNIA 

HAW All—Mrs. George Barati, 161 Kalow! 
l Ha all 

N1 ) Mr. Glenn Terry, 1255 Nort! 


Mrs. A. Segel, 1369 Wilson Ave., Fresno 4 
Honolulu 


u Plac: 


> 


National Associate 
Members 


\CCORDION TEACHERS GUILD—Mrs. Grace Brady 
Owen, President, 1760 So. St. Louis, Tulsa, Oklahoma 

\ OMICRON—Mrs, Milton H. Petzold, President, 

2, Ne Valley, New Yorl 

Miss Rosalie Speciale, President, 560 
12, Calitors 

Mrs. Charles F 


\\ — 


PHI EPSILON 


. Wilford, President, 1225 We 
Oregor 
\LPHA SINFONIA-—-Mr. Archie N. Jones, Presi 
is, Austin lexa 
Mrs. James G. Kirk, President, 2608 
i Lt ()kl 


— 


National Chairmen 


CTMENT CTIVITIES COORDIN 


Paul Moss 


All Divisions 
American Music Department 


RMAN; PROMOTION OF AMERICAN COMPOSI 
ON, PARADE OF AMERICAN MUSIC—Mrs. Ronald 
. Dougan 

VISORY CHAIRMAN-—Mr. John Tasker Howard, M 
' Lake, Morristown, New Jet 


i ‘ 


MUSIC Mrs. Morton Hull Starr, 2.3% 
kee, W ! 


iddress unde B 


January-February, 1960 


FOLK MUSIK \RCHIVIST—Mrs. Annabel Morris Bu- 
chanan, Hillcrest, Apt. 11, Sycamore Drive, Paducah, Ken 


tucky 


Membership Extension Department 


CHAIRMAN; SENIOR GROUPS—Mrs. Henry L. Porter 


STUDENT GROUPS—Mrs. Harry A. Combs 
IUNIOR GROUPS—Mrs. W. Paul Benzinger 
INDIVIDUAL MEMBERS—Mrs, Arthur E, Reynolds 


Finance Department 


CHAIRMAN —Mrs. Robert W. Roberts 


BUDGET—Mrs. Clifton J. Muir, Chairman*; Mrs. Frank H 
Freeto Mrs Robert W Roberts ~ Mi Hazel Post 
Gillette Miss Clara Tatley 


FOUNDATION FOR THE ADVANCEMENT OF MUSIC 

Mrs. Maurice Honigman, Chairman*; Mrs. Hazel Post 

Gillette, Vice Chairman*; Mrs. Ronald A. Dougan*; Mrs. 
Frank H. Freeto*; Mrs. Robert W. Robert 


INSIGNIA—Mrs, Nina P. Howell, Greene Manor Apt. N4 
nd Johnson Sts., Philadelphia 44, Pa 


INVESTMENTS—Mrs. C. Arthur Bullock, Chairman*; M: 
Frank H. Freeto*; Mrs. Robert W. Roberts 


PAST PRESIDENTS ASSEMBLY—Mrs. Walter A. Knerr, 


101 West lFornance St., Norristown, Pennsylvania 


WAYS AND MEANS—Mrs. G. Ernest Moore, 311 I. Eden 
ton St., Raleigh, North Carolina; Northeastern Region: 
Mrs. Robert | Fitts, Box 844, Port Huron, Michigan; 
Mrs. Liegh Bradford Freed*; Southeastern Region: Mrs 
Rutherford Hoppe Mrs. Hal Holt Peel, 302 Patterson 
lerrace, Memphis, Tennessee; Central Region: Mrs. Elli 
Lock 1307 Avenue K, Brownwood, Texas: Mrs. Marjorie 
W. Johnson, 5032-11th Ave. So., Minneapolis 17, Minnesota 
Western Region: Mrs. Ithel G. Richards, 13226 Addison 
St., Van Nuys, California; Mrs. W. Clay Merideth* 


MARIE MORRISEY KEITH SCHOLARSHIP FUND 
Mrs. Garland M. McNutt, Chairman, 1667 S.W. Ninth St 
Miami 2 Florida; Mrs. Edward J. Colgan - Mrs. Lewi 

{ King Edward Apts., Pittsburg Pennsy!l 
Mi Dean M. Dunwody, 2301 Ros id e. S.W 
14, Virginia Mrs. Henry A. Shuler, Ir., 68 
ird N.E., Orangeburg, South Carolina; Mrs. Whayne 
101 Mulberry Drive, Hartford, Kentucky; Mrs. John 
| Miss Hildegard Smith, 1404 Welch St., Litth 
Mrs. O. R. Hamilton Mrs. J. V. Chan 
Kingsville, Texas; Mrs. A. E. Staub*; Mr 
tton, 1650 Kensington Ave., Salt Lake City, 
irgaret Conn, 7004 North Commercial, Port 
Mrs. Shelton Dowell 


ureen 


Department of Music Service 
In the Community 
CHORAL MUSIC--Mrs. William S. Shaw 
lL MUSI 


RN REPRESENTATIVI 
g Ave., Los Angeles 2 


Mrs. Naomi Reynolds, 


\ Calitornia 


SI Mrs. Robert M. Fisher 
kk | FOR STRINGS, CHAMBER MUSK 
CHESTRAS—Dr. Henry Bruinsma, Director, Scl 
Must {) State Universit Columbu Ooh 
VICK CHAIRMAN—Mrs. Frank W. Coolidge, 183 M« 
nue. Git Pointe Farn >, Michigat 
HOSPITALS—Mrs. Gilbert Burrell 


IUSIC WEEK—Mrs. Ruth Burgess, 718 Nort! 
Yonkers, Ne Yor] 
\IRMAN—Mrs., A. E. Staub 
I¢ Mrs. Tom Howell, Box 3 ircle Ran 


Opera Department 


CHAIRMAN STUDY AND WORKSHOPS—Mr. 
Fletcher, Box 9583, Raleigh, North Carolina 

GRASS ROOTS OPERA—Mr. Barre Hill, National Musi 
Camp, Interlochen, Michigan 
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Public Relations Departmen: 


Mrs. Blant Burford, It. S 
Mrs. James A. Alexander, Chairman*; \ 
t.. N York 14, N. Y.; M ( 


Mrs. Rutherford Hoppe 


Mrs. Ernest Nelson, Chairman 
uf \l Bu et My 
nk. 139 Irby St 

H mat 

It “TT 


HW I Mrs. Charles H. Pascoe, 
Chairman Aspen Music School: Mr: Galen + 

I L) Lit t { Chatham College 
Mr Lew kk. Young, King 
I Inspiration 


wtor O} 


. ) 
Chautauqua 
Pittshursg ent vania 
4 \l t 1106 La 
Junior Conservatory Camp: Mrs. | 1 W. Stewart 
ma ( 3) National Music 
7 NY : ) 1223 Loeser St I 


Camp ( KSOI 
Michis Oglebay va Foster Music 
Camp: Mr thertord R. H Transylvania: Mr 


‘ ‘ ‘4 | ‘ 
y \ 14 | nt \ { 7. tt 


Cat International 


High School Mr. John | 


‘ 
ind Forth \ 


Arizona State: Mr Mi Ls é d 
Ar Meadowmount y Merle Montgomery, 
7% D | \ Berkshire Music 
Center: M Indian Hill Music 
Workshop , t tt rar Rogers 


Howard Hanson, Chair- 


Publications Department 
Mrs. Warren Knox 


\TION COMMIT Ie} Mrs 
Chairman*; ' Arthur Bul } 
blattic ittert My Robert W Robert 


Warren Knox, 
Mr Paul M . 


Miss Lois Winterberg, Edi- 
( ‘ Ill 
Mrs. Ronald A. Dougan, Chairman 
n, 117 \ t 57th St., New York 19 
75, Canton, Georgia; Mr 
nble Lak M t 


ry, 129 East 79 


Mrs. Phyllis Lations Hanson, Edi- 
tor 


MA‘ INE AND LITERAT PROMOTION-—Mrs. O. 
N. Mathis, Chairman*; \ | V interbers Editor 
M Clut Mag i Michigan Avy Chicago 


c Key- 


1¢, 


Senior Division 


Education Department 
HAIRMAN: COURSE OF STUDY, PROGRAM BUILD- 
ING Miss Gertrude P. Caulfield 
VEMEN RECORDS—Mrs. W. Clay Merideth 
TING ‘Mrs Harry Shonts, 919 Carolina 


; , 
Saten Vort Cal 


[IP TRAINING—Mrs. Ada Holding Miller 


na 


MUSIC IN SCHOOLS AND COLLEGES—Miss Edith M. 
Keller, 16 West Beaumont Road, ¢ imbus 14, O 

ORIENTATION AND CLUB EVALUATION—Mrs. Fred- 
erick B. Cohen 


International Music Relations 
Department 


CHAIRMAN-—Miss Elsie I. Sweeney, 525 Lafay 
( smn hes Ind ' 


\IUSIC DISTRIBUTION—Miss Irma Howe, 
St., Edge od Rhode Island 

PRESENTATIVE TO THE UNITI NATIONS—Mrs 
Edwin A. Sullivan, Rittenhouse |! Ritter ise Square 


i Pet yivalila 
Legislation Department 
<MAN—Miss Marie A. Hurley, 1216 Taylor St. N.E., 


1). ¢ 
LEGISLATIVI! 
ing Miller, 
Mrs. Hele 
SISLATIVE ADVISORY COMMITTEI Mary Howe, 
19 H St. N.W., Washington, D. C.; Mrs. Blant Burford 
Sumter Drive, Lawton Bluff, Charleston, South Car 

+; urch, 4040-20th St. North, Arling 

nk W. Coolidge, 183 McKinley Ave 

ross¢ inte s 36, Michigar Mrs. Guele Luis« 
Correa, 2000 t W Washington 9, D. C.; Mrs 
Maurice Honigman*; Mrs. Warren Knox*; Mrs. Robert 


S] 


POLICY COMMITTEI 
Chairman*; Mrs. Ronald A 


Snelling* 


Mrs. Ada Hold- 
rthur Dougan*; 
( 


Young Artist Auditions Department 
RMAN—Mrs. Naomi Reynolds, 2130 
Angel 25, Calitornia 
risT PRESENTATION—Mrs. Vernon L. Ven- 
nda Detroit 38. M igal 


Le w 


> 


Student Division 
PROGRAM, EXTENSION—Mrs. Harry A. 


VISE] 


Combs 
STUDENT AUDITIONS—Miss E. Marie Burdette 
VOCATIONAL GUIDANCE—Dr. Howard Hanson, [East- 
in S 1 of Music, Rochester, New York 
YOUNG COMPOSERS CONTEST—Dr. Hattie May Butter- 
field 
i. 


* * ll a 
Junior Division 
PROGRAM, PROJECTS, EXTENSION 
Mrs. W. Paul Benzinger 
\CHIEVEMENT 


Lawton, Okla 


UNSFLOR 

CLUB RATING 
Mae Smith, 1106 Ferris ‘ " 

JUNIOR KEYNOTES EDITOR Mrs. Phyllis Lations 
Hanson 

FESTIVALS—Mrs. Clinton Bell, 809 Ly 


Okla ma 


RECORDS-——-Miss Leta 


IUNIOR COMPOSERS-—Mrs. Floyd W. Stewart 


STILLMAN KELLEY SCHOLARSHIP—Mrs. Walter T. 
Swink, 139 Ir St., Woodruff, South Caroli 


i 


——_@— 


Standing Committees 

Mrs. Warren Knox, Chairman*; Mrs. Frank H 
Freet Mrs Hazel Post Gillette - Mrs Doris Allbec 
Humphrey Mrs. Clifton J. Muir Mr Robert W 
Roberts Mrs. Ronald A. Dougar Mrs. Charles A 
Parc Mrs. C. Arthur Bullock (ex officio)* 

REVISION S—Mrs. John H. Abild, Chairman*; Mrs. R 
\. Dougan Mrs. Fredrik Marin*; Mr. J. Phillip Plank’ 
Mrs. Robert M. Ross*; Mrs. Arthur M. Wilkinson, adviser 


6234 North Oakley Ave . Chicago 45. Tllinois 
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Cherishable Federation Prizes, Gifts 





Great Composer Jewelry, Gold Plated 


Five Composer Discs Bracelet $5.00 Large Disc Key Ring 
Earrings, drop or button . 3.00 Large Disc Bracelet 
Large Disc Pin 2.00 Cuff Links 

Small Disc Pendant and Chain 2.00 Tie Clip 

Small Dise Charms 1.00 Large Disc Charms 


Large Disc Compact 3.50 (Tax included) 


Specify Composer: Beethoven, Mozart, Liszt, Schubert, Haydn, when ordering 





Jewelry with Federation Emblem 
Sweater Guard, $3.50; Compact, $3.50; Tie Clip, $2.75; Lariat Tie, $3.50; Earrings, $3.50; 
Bracelet, $2.75; Cuff Links, $4.00; Pill Box, $3.00 


Charm Bracelet with Emblem and Harps, Clefs, Trumpet, set with pearls 
Extra Charms: Piano, Violin, Banjo, French Horn, Triangle, Bell, Mouth Organ 


Jewelry without Federation Emblem 


Musical Charm Bracelet: 9 musical instruments, silver or gold finish 
Plastic Dagger Bookmark, Piano imprint in gold, red, green or blue 
Calendar (2 inches) Piano imprint, blue, green or red 

Triangle Coin Purse (2 inches) with Piano imprint, red 

Comb in red case with Piano imprint 

Oxidized Silver or Gold Musical Charm Bracelet 

Music Box Bracelet or Necklace (gold finish) 


Jewelry in Silver, Copper or Gold Finish 


Without Federation Emblem 


Earrings, with Clef or Piano $1.75 Matching Pin (large) 
Adjustable Ring, 2 Clefs 1.75 Cuff Links (large Piano) 


Link Bracelet with Piano and Clef $2.25 
Sterling Silver Large Clef (2'2") Pin $2.00 
Sterling Silver Dainty Clef Earrings $2.00 


Sweater Guards (Piano or Clefs) with Large Rhinestone Pins, Clef, Piano or 
cultured pearl 1.75 Notes 

Pianos (screw on) 50 

Tie Clip with Piano 1.50 Gold-filled Necklaces with Clef or 


Copper Cuff Bracelet with Clef 1.75 Piano and Cultured Pearl 





Junior 

Senior Pin 

Junior President 

Junior Counselor 

Junior Award 

Junior Club 

Senior Club 

Gold Member's Emblem 

Gold President's Gavel Emblem 
Gold Gavel (pearl or sapphire) 
Diamond Gavel Emblem 
Diamond Member's Emblem 
P.P.A. (gold filled) 

P.P.A. (10 k.) 

Life Member Guard 

Numeral Guard 

Plated Guard 








Stationery — Club Supplies 


Deluxe Double Sheets, blue-gold $2.00 Emblem Interpretation Paper 

Single Sheet (blue emblem) 1.65 Weights 1.00 
Single Sheet, P.P.A. 1.65 Emblem Cuts (Junior) 1.00 
Senior Semi-Notes (blue emblem) 1.65 Emblem Cuts (Senior, 3 sizes) 1.00 
Junior Semi-Notes (blue emblem) 1.65 

Seals (large or small) 50 for 1.00 Federation Scrapbook with Senior 

Seals (Junior) 50 for 1.00 or Sunler Gublom aa 
Place Cards, blue emblem 25 for 1.00 ‘Scrapbook refills (9 pages) .50 
Introduction Cards 25 for 75 Place Cards, P.P.A 25 for 1.00 





Trophy Cups 
With the Federation Emblem 


Sun-Ray Metal: Silver Plated: 


6” $ 7.50 10'4” $14.50 
74" 10.00 13” 19.75 
912” 12.50 16” 22.75 
14” 15.00 19” 33.00 


Engraving, 10¢ per letter 





Note: Please add 35c service charge to each insignia or jewelry order over $1.75. 


PENNSYLVANIA RESIDENTS ADD 4% TAX 


Send all Orders and Inquiries to: NINA P. HOWELL, Custodian of Insignia, 


Use the following NEW ADDRESS 


Apt. N4, Green Manor Apts., Greene and Johnson Sts., Philadelphia 44, Pa. 


January-February, 1960 
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Editors | Recital 4 


A NIEEW decade in time is beginning and the 1960's 

could be a pivotal era to mesh us again into the slow 
chain of man’s upward development 

When our Federation was young the generations 

vere grounded in time, and space. Communication 

as slow, life was local, problems were man size and 


an 


Che World Wars created fissures, a sense of dan- 
ger; then the Atomic era came in with an explosion 
\nd form began to break down. The fear and the 
breakdown has been reflected in our cultural patterns 

in our music, our art, our literature in our rush 

to live close together, side by side, apartment on 

ipartment . in Our increase in crime and juvenile 
delinquency in our suicide on the highways 
ir weaker Ing ot moral tibet on all side s. Kvery 


iper al d each person's experience are full of 


But now, we hear the sounds of a new et lhe 

iw is becoming law again. The people who have 

acrificed their integrity are no longer thought of as 

childish pranksters; they are thought of as people 

who have sacrificed their integrity Che spotlight 
now on error, wrongdoing, weakness 


lhe day of the herd may be over. Maybe we have 


ass-produced just enough carbon copies. Maybe we 


have human-related just enough people to learn that 
there should be, there must be, individual excellence 


There must be leaders. There must be follower 


' 


The time is now for creativity! In out 
music—and in allied cultural tields—-sensitive minds 
and talents must convert the breakdown-in-form 
our time into a higher form that does m« 

reflect our age. They must lead the way. Each crea 
tive mind must go within to the source of creativity 
ind, in the discipline of art, give the sky-riding sci 


ences a new world of human solidarity. 


Che climate is right, the world is receptive to and 
needy for new voices, new strengths, new challenges. 
\nd we in the Federation in each of our 600,000 
spheres of influence can have a share in shaping this 
mighty world that is emerging on the threshold of 
the 1960's. 


l. w. 











THE NEW SCHOOL OF MUSIC 


offers 


SCHOLARSHIPS 


TO STUDENTS OF STRINGED INSTRUMENTS 
PREPARING FOR PROFESSIONAL ORCHESTRAL CAREERS 


The Scholarships will include study in: 


INSTRUMENT « THEORY «+ SOLFEGE 
CHAMBER MUSIC 


Orchestral study in: 


The Professional Training Orchestra of Philadelphia 


Franco Autori, Conductor 


With an advisory board composed of 
the following conductors: 


Victor Alessandro Thor Johnson 
Sir Thomas Beecham Howard Mitchell 
Saul Caston Dmitri Mitropoulos 
Massimo Freccia Charles Munch 
Howard Hanson Fritz Reiner 
Alexander Hilsberg George Szell 
Bruno Walter 


The Faculty of the New School of Music includes members of 


THE CURTIS STRING QUARTET 
and 


THE PHILADELPHIA ORCHESTRA 


Address inquiries and appointment for audition to: 


THE NEW SCHOOL OF MUSIC, Inc. 


Max Aronoff, Director 


1738 Pine Street Philadelphia 3, Penna. 




















January-February, 1960 
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